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Foreword

Who doesn’t get a slight thrill out of the idea of royalty? Of powerful kings, stately queens,
glamourous princesses? I wager that even the staunchest anti-monarchists harbour a secret fascination
with royal courts, both past and present. When we first started curating this exhibition, and indeed, when
I first started writing this foreword, the fourth season of 7he Crown — which fictionalised the beginning of
Charles and Diana’s relationship — was proving to be its most explosive season yet, and the actress Kristen
Stewart was garnering Oscar buzz for her depiction of Princess Diana. We thought that royal fever was
probably as frenzied as it could be, until alas, just before this catalogue went to the printers, Queen Elizabeth
I1 passed away. Her funeral procession, attended by 250,000 members of the public — some of whom
queued for 25 hours just to pay their respects — was watched by millions around the globe, not to mention

the 18 monarchs, 55 presidents and 25 prime ministers who attended the service at Westminster Abbey.

It was a timely reminder that part of what makes royalty so endlessly fascinating is the pomp and
circumstance that is deliberately infused into the mythology and presentation of each country’s monarch,
and a large part of that is the material culture that each king, queen, emperor or empress chooses to
surround themselves with. Here at Liang Yi Museum, out of a permanent collection that numbers in

the tens of thousands of objects, we have a small percentage to which we can trace a royal provenance.

When we started curating this exhibition, we couldn’t help but look for connections between the
imperial furniture commissioned by the Emperor Qianlong; the silver platter commissioned by Napoléon;
the bonbonniéres the Japanese emperors distributed at royal banquets. What we found was that despite the
difference in the raw materials, what each object which was lucky enough to trace a direct provenance to a
royal court showed was an almost surreal attention to detail; a level of craftsmanship that is so clearly the apex

of what artisans at the time were capable of; and a confidence that this was work and art worthy of an emperor.

In mounting Hayjestic: Royal and Imperial Objects from the Liang Yi Collection, we hope to introduce visitors
to worlds where money was no object; where the pleasure of the sovereign was the only criteria; where we can
imagine what it truly is to live like kings and queens, amidst some of their most beloved objects. Personally,
one of the most interesting aspects | found in curating this exhibition is observing the difference between
what kings commissioned for themselves, versus the gifts that were presented to them from diplomats,
courtiers, foreign envoys, with hopes of catching the royal eye and favour. In essence, this confrontation
between how one chooses to present oneself, versus how one is seen by others, is a truly universal human

experience, whether it is experienced by prince or pauper.

As we open our exhibition, we have exactly three months before the coronation of King Charles II1.
For those of us unable to get to London for what I imagine will be yet another awe-inspiring ceremony filled
with old-fashioned glitter and pomp, I hope that our guests can come to our exhibition and enjoy just a touch

of the royal magic.

Lynn Fung
Director, Liang Y1 Museum
December 2022, Hong Kong
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Introduction

‘Provenance ts an essential part of the context of any work of art; it contributes to tts cultural relevance

and provides the foundation of scholarly engagement.””

Provenance is referred to as ‘the detailed history of where an artefact has been since its
creation”, and is richly embedded within the memory and history of an object. A significant
provenance — which could take the form of an inscription; colophon; emblem or coats of arm; or
textual research — not only adds value to an artefact, but also creates a strong linear narrative
that stretches from the creator of the object to its most current beholder. The exhibition HMajestic:
Royal and Imperial Objects from the Liang Yi Collection draws from the permanent collections of Liang

Yi Museum to present an array of artefacts with royal and imperial provenances.

Throughout history, the royal and imperial courts all around the world played their role
as leading art collectors, connoisseurs and tastemakers. The art collections these courts built
amply reflect their monarch’s respective personal tastes; their perceptions of the world; and can
be viewed as the sociocultural reflections on the periods when the objects were created. The
styles of the objects patronised by the royal and imperial courts set the trend for craftsmen and
collectors outside of the court to create and commission objects of similar styles, to be sold to the

commonfolk.

The objects selected for this exhibition are both decorative and utilitarian, and were either
produced n Workshops under the patronage of a royal court; or formerly in the possession of a

royal or imperial family.
Personal Taste and Hidden Agendas

Any royal or imperial art collection usually have myriad sources, including antiques
passed down as heirlooms; tributes from diplomats; and commissions from the reigning king or
emperor. In China, Emperor Qianlong (r. 1735-96) of the Qing dynasty (1644-1911) was one of
the longest-reigning rulers in the history of the world. Under his rule, the Qing court amassed
one of the greatest art collections of the day. Not only did he build a comprehensive collection
that included paintings, porcelain, textile, enamelware, wooden artefacts and jade, but he also
dictated which of the related craftsmanship were worthy of notice. Historian Craig Clunas noted
that ‘the materials excluded by him [Emperor Qianlong] has been correspondingly marginalised,

or had not been preserved.”’

! Galdy et al. 2021, xvii.
% Feigenbaum et al. 2013, p. 54.
% Clunas 2002, p. 15.
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The Qing court, a newly established dynasty ruled by Manchurians instead of Han
Chinese, maintained order and dominance by, to a large extent, harnessing the support of ethnic
minority groups including the Mongolians and Tibetans. Religion thus became a means to
connect the various ethnicities. A large number of Buddhist statues and related objects were sent
as tributes by the Mongolians and Tibetans; and these, in addition to those made by imperial

patronage, were placed in palace temples and sacred Buddhist halls.

The zitan shrine (fig. 1) is one of the rarer pieces with an inscription that records the
occasion where Emperor Qianlong commissioned its construction in the 34th year of his reign
(1769). It was possibly housed at the Chengde Mountain Resort in Hebei province, where a vast
number of Tibetan Buddhist and ritual objects were also housed. Shrines of imperial provenance
usually share the following characteristics: (1) a form that references palace constructions;
(2) made of zitan; and (3) bears inscription in Chinese, Manchurian, Mongolian and Tibetan

scripts.

This particular shrine was designated for the worship of Manjushri, the Bodhisattva
of Wisdom, in which Emperor Qianlong recognised himself as his earthly incarnation. The
double-eaved hip-and-gable roof construction of the shrine was regarded as the highest level of
court construction. To appease foreign tribes, emperors of the Qing dynasty, especially Kangxi
and Qianlong, allowed the construction of numerous temples. These artefacts fully reflect the

extraordinary artistic and cultural achievements of the Qing dynasty in its heyday.

In Europe, arts during Napoléon I's rule (r. 1799-1815) were similarly embedded with
the personal taste and political agenda of Napoléon 1. As he rose to power, Napoléon I aspired to
a revived Roman regime, together with the influences from his Egyptian expedition, Napoléon
commissioned works that featured symbols and patterns of the neoclassical and Egyptian revival
styles. His taste created the foundation of the ‘Empire style’, and it soon dominated silversmithing

in France.

The silver-gilt tray (fig. 2) by Jean-Baptiste Claude Odiot (1763-1850) is executed in the
Empire style with the arms of Napoléon I as King of Italy in the centre; serpentine handles; and
lion’s paws feet. The entire tray is designed to be perfectly symmetrical. The frieze that surrounds
the tray is identical to a band of frieze on the Arc de Triomphe du Carrousel in Paris, a typical
piece of neoclassical architecture. The animal features and stylised palm leaf pattern on the tray,

on the other hand, are motifs of Egyptian revival style.

In Japan, Emperor Meiji (r. 1867-1912) instigated the Meiji Restoration in 1868 to
restore imperial rule. During that time, major westernisation campaigns were carried out not
only politically and economically, but on all facets of life in Japan, including clothing; education;
and art, to show that Japan was now a player on the world stage who can hold its own. One
curious emblem of this time is the bonbonniére, which was introduced circa 1894 during the 25th

wedding anniversary celebrations of Emperor Meiji.

Originating in France in the early 18th century, bonbonniéres are celebratory miniature
boxes used to store bonbons (i.e., confections or sweets), refined gifts presented at joyous events
such as weddings and birthdays of aristocratic children’. In Japan, bonbonniéres started being
distributed at imperial banquets, explicitly for the foreign guests to take home, to promote
Japanese craftsmanship and culture. One example is a rectangular-shaped silver bonbonnicre (fig. 3)
which was likely presented when Prince Henry (1900-74), Duke of Gloucester, visited Japan in
1929 to present the Order of the Garter from King George V to Emperor Showa.

Close to 30 bonbonniéres were acquired into the Museum’s permanent Japanese collection in
2021. These small silver boxes are a reflection of the minute details of Japanese craftsmanship and

the historical event that led to the creation of these pieces.

Fig. 1
Shrine
1769
Zitan

1
EXElE
1769 &£
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Collection of Liang Yi Museum

4 Sensu 2009, p. 18.
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Memorialising History

The majestic pieces of the show represent more than three centuries of decorative arts
from the 16th through the 20th century from China, Japan, England, France, Italy and Austria.
Featuring works of art in an extraordinary range of styles and materials — from classical Chinese
furniture, vanities, historic silver, to Japanese pipes and small boxes — this publication and the
exhibition that it accompanies document a panoply of artistic, political and economic aspirations
of empires and kingdoms across the world. With #Majestic, we aim to acknowledge and address
each work’s significance by looking at their provenance, and to rediscover their splendour in

their past context as well as present display.

Kings and emperors commissioned works not only for their stately pleasure domes, but as
a way to encourage greater glory for their empire or nation. With Majestic, visitors will be able to
discover the artistic value, in addition to the important historical and cultural references, that each

individual object reflects and through that, step inside the sumptuous royal courts of centuries

past.
Stephanie Fong
Curator, Liang Y1 Museum
December 2022, Hong Kong
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Fig. 2

A French Empire Silver-Gilt Tray
Jean-Baptiste Claude Odiot
Paris, France

1809-14

Silver-gilt

Collection of Liang Yi Museum
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Fig. 3

Bonbonniere

1929

Collection of Liang Yi Museum
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Imperial Furniture
Judy Lee

‘Inseparable from social, political and economic influences,

furniture design and its history reflect the changing living conditions and lifestyles of developing civilisations.””

While Chinese jades, porcelain and ceramics
are often seen as the best of what 3000 years of
Chinese material culture has to offer, the furniture
made during the last two dynasties (the Ming
1368-1644; and the Qing 1644-1911) should also
be given a place in this pantheon. Furniture from
these two dynasties demonstrate the accumulation
of technique and technology that propels it from
functional object to veritable art form. Imperial
furniture, commissioned by or on behalf of the
emperor and his family, are refined versions of
the furniture used by the masses, representing the
apex of design, heritage and craftsmanship. As
a result of the value and care placed upon these
objects of fine art, many surviving examples of
antique Chinese furniture often have an imperial
or noble provenance. However, therein lies the
question this article endeavours to answer: what
differentiates imperial furniture from its everyday

contemporaries?

There are three main characteristics to be
highlighted in its identification; first, the use of
expensive and quality materials, such as huanghuali
and zitan; second, motifs used exclusively by the
imperial family such as the five-clawed dragon,
four-clawed dragon, and the phoenix; and third,
the masterful use of decorative craftsmanship such
as carvings and inlays. It is important to note that
while these characteristics are often shared among
examples of imperial furniture, they cannot solely
be used as a means of authentication. Liang Yi
Museum is home to over 450 pieces of Ming and
Qing dynasty furniture, only a handful of which can
be directly traced back to the court. Taking these
examples from the collection, the aforementioned

characteristics are explored.

Joclyn Oats

Ming and Qing Dynasty Imperial Furniture

While Ming dynasty furniture is known
for its high artistry and simplicity, Qing dynasty
furniture is known for dense ornamentation,
designed to produce an almost overwhelming sense
of wealth and luxury. Ming dynasty furniture
show a preference for huanghuali as a material and
highlights the natural characteristics of the wood
— such as its grains — in its design and decorations.
Qing dynasty furniture, on the other hand, mainly
used zttan as a material and can be categorised into
three main styles — Canton; Jiangsu; and Beijing, all
of which mostly produced by workshops within the

palace.

Imperial furniture during the Ming dynasty
were managed by the 24 yamen (administrative
offices responsible for the management and
maintenance of the imperial palace), particularly
the yuyongjian ( 1l

acquisition and management of wood and precious

B2 ) which specialised in the

materials in the inner palace. Generally, these
woodwares came from the Suzhou area, but carved
lacquerware and painted wares were produced in
Beijing, and black lacquerware and luodian (a
decorative technique of inlaying thin layers of
shells) were produced in Shanxi®. In contrast,
imperial furniture during the Qing dynasty were
mainly produced in the centralised imperial
workshops (fig.1), set up by Emperor Kangxi
(1654-1722) in 1680. The best craftsmen across the
country worked at these workshops, and furniture
produced here were personally authorised by the

emperor at every step starting with the design.

! Oats 2021.
2 Hu 2010, p.1.

MAJESTIC

Furniture could also be added to the imperial
inventory through government procurements and
foreign tributes, from the nobility, diplomats and
envoys. Rather than officials specialising in the
procurement of furniture, the Ministry of Internal
Affairs issues a decree to local governments to
purchase items from local furniture workshops, with
drawings and exact dimensions provided for
commissioned pieces. When Beijing officials leave
the city for business, they are often required to buy
and commission local specialties from their
destination, such as high-end furniture, antiques, and
daily necessities, to present to the emperor upon their
return to the capital °. The same goes for foreign and
country officials with business in Beijing. According
to a Qing palace document jindan (#EE , a document
that records all incoming goods to the imperial
palace), nine officials entered or returned to the
palace in the 36th year (1771) of Emperor
Qianglong’s (1711-99) reign, presenting 150 pieces

of furniture as tributes *.

Precious Hardwoods: Huanghuali and Zitan

In China, hardwood generally refers to
tropical woods that are dense and impervious to
wood-boring insects. There are two main types of
hardwood that were the most coveted in the
manufacture of furniture. One is huanghuali (fig. 2)
sourced from the island of Hainan. According to
Curtis Evarts (2007), huanghuali was appraised at 4
fen of silver per catty® in 1567, making it one of the
most expensive timbers at the time. The price of
huanghuali was halved during the Qing dynasty,
suggesting a period of better supply.

On the other hand, the huanghuali price cut
during the Qing dynasty may also reflect the
preference for another wood, zitan (fig. 3),
superceding huanghuali. Zitan is an extremely dense
deep-red wood that sinks in water. As another
member of the rosewood family, it has a perfumed

fragrance and a surface that polishes to a shimmering

I~
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Fig. 1

Imperial workshops in the southwest corner of the Forbidden City
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% Hu 2010, p. 5.
4 Hu 2010, p. 6.
5A catty in the Ming dynasty is equivalent to 500 grams according to Moll-Murata (2018).
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Figs. 2 & 3
Examples of huanghuali and zitan woods
2703
EERMKREAREF

lustre, representing virtuous characteristics of the
nobility and those of rank. The wood is indigenous
to tropical regions of south-east Asia such as
Hainan, India, Vietnam, Cambodia, the Malay
peninsula and Indonesia, and early references
show the timber was imported from abroad®.
Zitan was a rare and exotic material, used mainly for
manufacturing small objects, and its hardness
made it suitable for the intricate and ornate
carvings beloved by the Qing emperors. Similar to
huanghuali, the wood takes 300 to 400 years to
mature, but zitan is even rarer and few pieces are
known to grow over one foot in width. It has been
speculated that the imperial family had a monopoly
on the zitan available for imperial use, further
highlighted by the absence of zitan objects in the
thousands of luxury items confiscated from the
deposed grand secretary, Yan Song, and his son,
Yan Shifan” . According to Wang Shixiang (1989),
zitan was sold for 2.2 cash per catty and each
visible square metre of zifan was equal to 70
catty” . To put this in perspective, Wang Shizhen
(1634-1711), a scholar and official during the
reign of Emperor Kangxi, recorded the transaction

of 120 ounces of silver for an inlaid zitan chair, and

Prince Yi (1686-1730), the brother of Emperor

Yongzheng (1678-1735) and supervisor to the
imperial inventories of zitan, is recorded saying, ‘It
1s not necessary to use zifan — make it with lacquer’,
when it was proposed for zifan to be used in the
construction of a screen for a throne chair,
suggesting that the timber was an extravagant
expense even for the imperial family’. The
exorbitant prices of luxury hardwood materials
huanghuali and zitan suggest that furniture pieces
were only affordable to the upper-class, and large
pieces of furniture made purely from these
materials, such as cabinets and tables, could only

be purchased by the imperial family.

Imperial Motifs: Dragons, Phoenixes and

Immortal Beasts

Certain symbols and motifs were used as
representation of rank. The dragon has been
present in China since the neolithic Yangshao
culture (5,000BC-3,000BC) in Henan during the
fifth millennium BC. As a powerful creature
representing rain, fortune, justice and strength,
the dragon has long been associated with the
emperor. [t has been theorised that this association

may have emerged from a myth surrounding the

® Evarts 2007b, p. 9.

7 Evarts 2007b, p. 9.

8 Wang 1989, p 140.

° Evarts 2007b, p. 13.

1% The Pacific Asia Museum 2008, p- 2.
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Lambert 2011, p. 26.

Chen 2019, pp. 420-421.

The Pacific Asia Museum 2008, p.- 5.
Chen 2019, p. 422.

first legendary Emperor of China, Huangdi (Yellow
Emperor) — who originally used a snake as his emblem
- merged emblems with tribes that he conquered,
hence the dragon’s features of various animals. The
dragon was first claimed by imperial powers as a
symbol of the emperor to bring fortune to the land
during the Han dynasty (206BC-220AD). In the
Ming dynasty, the motif was further specialised, and
the five-clawed dragon (such as the one on fig. 4) was
the exclusive symbol and prerogative of the emperor
and empress. The heir apparent, imperial sons and
princes of the blood were represented by the four-
clawed dragon. By the Qing dynasty, the five-clawed
dragon was allowed to be used by the emperor,
empress, heir apparent, imperial sons, and 1st and 2nd
rank princes, whereas the four-clawed dragon was
used by princes of the 3rd rank and below, as well as
dukes and marquesses . It was a capital offense for
anyone other than the emperor to use a golden five-
clawed dragon motif, and the improper use of claw
numbers and colour was treason and punishable by

the execution of the offender’s entire clan " .

Another motif is the phoenix (fig. 5), or
fenghuang, representing the empress. The phoenix
motif has existed in China for the past 8,000 years
since the Hongshan culture (4,700BC-2,900BC) and
earliest known examples have been found at the
Gaomiao archaeological site in Hunan province. The
phoenix represents virtue and grace as well as the

union of yin and yang. In the text Clavsic of Mountains

Fig. 4

Small Case with Dragon Decoration
19th century

Zitan and mother-of-pearl
Collection of Liang Yi Museum

4

SigmZMmkERE

+htti

SEME KRG

kel 1 47) BE el

and Seas, different parts of the phoenix’s body represent
a different word; the head denotes virtue, the wings
duty, the back propriety, the abdomen credibility, and
the chest mercy. Phoenixes were motifs used by the
empress and princesses; and by the Ming dynasty,
commoners and officials caught wearing the phoenix
motif would be punished with 100 lashes by a heavy
stick and penal servitude for three years” . Together,
the dragon and the phoenix represented the emperor

and the empress ruling in harmony.

Other immortal beasts such as the douncu
(fighting-bull, dragon-like with two curved horns and
a fish tail), the fecyu (flying fish, dragon head with a
carp body and two horns), and the ¢iin (a deer-like
animal with a single horn) were also symbols of
imperial power that the emperor bestowed on those
he favoured” . During the Ming dynasty, the douniu
were worn by noblemen equal to the rank of
marquess, and the fefyu was bestowed on eunuchs
and officials. The giin was a symbol of virtue and
perfection, and in the Qing dynasty, was the mark of
a first-rank military officer. The unauthorised
production of these motifs was a capital offense for
artisans ' . Overall, the use and regulation of the five-
clawed and four-clawed dragon, phoenix and
immortal beasts highlighted imperial power, and as
the prerogative of the emperor and imperial family,
items with these motifs are likely of imperial

provenance.

Fig. 5

Chest with Dragon and Phoenix Carving (one of a pair)
18th century

Zitan

Collection of Liang Yi Museum
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Decorative Craftsmanship: Carvings, Lacquer and Inlays

‘Superior quality material was not as highly valued as complex workmanship.””

Decorative techniques, such as carvings,
lacquering and inlays, were time-consuming, costly
and required a level of expertise from craftsmen that
took many years to perfect; in most cases, intricate
details and technique are equally key indicators
in determining imperial provenance in furniture.
The more complex the design and the more facets
decorated, the more value and prestige was put on
the furniture. For example, cat. no. 001 is a set of
four Qing-style armchairs with carved panels from
the Prince Gong Mansion. The flush-panels of the
backrests depict a lively five-clawed dragon rising
from the waves in pursuit of a flaming pearl. Haishui
Jtangya (meaning ‘waves and cliffs’), another motif
used typically by the nobility, is under the dragon.
Each spandrel pierced with scrolling dragon patterns
decorate the space between the apron and leg. The
delicate and vivid carvings combined with imperial
motifs make this set of chairs an example of exquisite
craftsmanship. Similarly, fig. 6 shows the generous
use of materials and detailed carvings; all six sides
of the hexagonal stool are decorated with the same

motifs on the panels and high waist.

Inlays and lacquering are both ancient
techniques that require additional materials to be
added to the initial furniture piece. Inlays often use
precious materials such as ivory, mother-of-pearl,
tortoiseshell and semi-precious stones to create a

pictorial composition, often with a lacquered or wood

Curtis Evarts

base. Lacquerware are wooden objects treated with
dyed and dried sap from the lacquer tree, creating a
durable and waterproof surface. Inlays and lacquer-
work were also used in conjunction with carvings,
and fig. 7 is a prime example of carvings, inlay and
lacquered decorative techniques as produced by the
Qing dynasty imperial workshops. The wooden base
and frame are made from thick panels of zitan carved
with imperial motifs on both sides, and the central
panel is inlaid with stone to depict the auspicious
motif of ‘Magu’s birthday’ on one side; and on the
other side, a lacquered black and gold painting of
bats.

Conclusion

From the use of precious hardwoods
huanghuali and zitan, imperial motifs of the five-
clawed dragon and phoenix, to intricate decorative
craftsmanship of carvings, inlays and lacquer,
imperial furniture is an amalgamation of the best
design and craftsmanship on offer, expressed
through material, structure, decorations and
motifs. When lacking direct traceable history or
provenance, these characteristics provide a helping
hand in identifying imperial furniture from the

Ming and Qing dynasties.

15 Evarts 2007, p. 16.
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Large Standing Screen

18th century
Zitan
Collection of Liang Yi Museum
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A Set of Four Qing-Style Armchairs with Carved Panels
Zitan

Late 18th to early 19th century

Height 91.5 x Width 60.5 x Length 46.5cm (each)
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Dragon is the dominant motif on this set of low-back armchairs. Each central panel depicts a five-clawed dragon

rising from the waves amongst billowing clouds, in pursuit of a large flaming pearl. The armrest railings, aprons
and foot rests are decorated with cloud motifs. Identical armchairs from Yamanaka & Co. were auctioned in
1935 and likely housed in Prince Gong’s mansion. According to the biography of Yamanaka Sadajiro, founder of
Yamanaka & Co., he and two colleagues visited Prince Gong’s mansion during a trip to China in 1912. Believing
that soldiers who worked for the Chinese leader General Yuan Shikai (1859-1916) would loot the property soon,
Puwei, grandson of Prince Gong as well as the owner of the Mansion, decided to sell some of the collection to
Yamanaka Sadajiro. After a lengthy negotiation, Yamanaka acquired the entire collection apart from calligraphy

and paintings.
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Shrine RigHE
1769 1769 £
Zitan EX ]
Height 109 x Width 63 x Depth 54cm =109 x & 63 x % 54 A5
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Altar shrines are widely used in Chinese households. They come in different variations, such as this Buddhist altar i FEREETEEZER  AEEZ MAfBREERERNHE - RASERIE - BElE = KK

shrine modelled after Qing-style architecture with a roof that resembles the Hall of Preservation of Harmony MERFIERIREARE - B = - £X -  RENEAEREPESERZ— - ~HKREE - RE - St - &
(Baohedian, one of the three grand halls in the Forbidden City). Imperial decorations in keeping with its design - RRESEG—REE  SEREAURY - 28  BNEEIMEIEREA  BRETTESIRERE
source include dragons amidst clouds and stylised lotus scrolls — both images associated with the imperial family. An XEMWRENAE - MBRNERIOE F & - BRZARXFZ L "ZE=TNF=R¥_Him®
inscription is engraved at the back of the shrine in Manchurian, Chinese, Mongolian and Tibetan scripts, stating that BRIt BEREREN SN S A SRR EEREEEEE E A EME SRR EEZSEEIRMEE
starting from 1769 the shrine was used to worship Manjushri, a bodhisattva. Emperor Qianlong was a devotee of WsHEZ RN EZE=TINE (1769 F ) MIGHEIUAERE - ZEETWRERHEMH  TETF 1746 F)
Tibetan Buddhism and became student of the famous Buddhist master Zhang Jia in 1745. HERBIAMH - ILHEBRLEEBFNSEEMRE - BRERVNVIERZIE -
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Portraits of the Qianlong Emperor and His Twelve Consorts (partial)
Giuseppe Castiglione and others

Qing dynasty

The Cleveland Museum of Art, John L. Severance Fund 1969.31
ZETSRELES (BE)
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A Pair of Cabinets

17th century

Zitan, huanghuali and baitong

Height 278 x Width 137.5 x Depth 62.5cm (each)

This pair of cabinets was discovered
in Wuwei, an important trading
centre at the intersection of the Silk
Route and Great Wall in Gansu
province. They were likely owned
by Princess Quejing (1689-1736).
Princess Quejing was the youngest
daughter of Emperor Kangxi (1654—
1722). During the Qing dynasty,
most princesses were diplomatically
married to Mongolia to maintain
good relationships between the
Qing and Mongol courts. Seven out
of eight of Princess Quejing’s sisters
were married to Mongol princes.
As Emperor Kangxi’s favourite
daughter, she was married to Sun
Chengyun in 1706, grandson of an
admiral stationed in Gansu, who

was of Han ethnicity.
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Cabinet = AE Display Cabinet LEERHESZIER
17th century +Ha 18th century +\tHL
Huanghuali =8 Zitan, black lacquer and copper 218 - BARMNATE
Height 200 x Width 137 x Depth 62.3cm = 200 x B 137 x 3% 62.3 A7 Height 174 x Width 87 x Depth 37.5cm S 174x B 87 x E 37.5 N
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Cabinet

17th century

Huanghuali

Height 139 x Width 80.6 x Depth 52cm
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Cabinet
19th century

Huanghbuali, nanmu, zitan and brass

Height 125 x Width 84 x Depth 45cm
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Large Standing Screen
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18th century

Zitan
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Height 206 x Width 135 x Depth 65cm
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Small Cabinet
18th century

Zitan and baitong

Height 69 x Width 568 x Depth 34.56cm
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Kang Table

17th century

Zitan

Height 28 x Width 101 x Depth 65.5cm
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Screen and marble panel: Late 20th century
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Height 210 x Width 157 x Depth 93cm
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Five-Screened Cosmetic Case and Mirror Stand A Set of Eight Calligraphic Panels EXBHE—EN\B
18th century 19th century 'I'j-l:ﬁ,%a
Huanghuali and bactong Bar.nboo and lac.quer B - = 'T'ff%/ﬂ_ S
Height 100 x Width 70 x Depth 36cm Height 132 x Width 32 x Depth 4.5cm (each) 5132x B32x 545 A0 (BH)
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Zitan Screen

18th century
Zitan, jade and lapis lazuli
Height 116 x Width 68.5 x Depth 40cm
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Table Screen Formal Side Table
18th century Eirly 19th century
tan

Zitan and marble

Height 64 x Width 59 x Depth 21cm Height 87 x Width 177 x Depth 46cm
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KIBNMAEA e

=87 x B 177 x 3F 46 AD

=64 x B 59 x FE 21 A
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018

A Pair of High Stands

Early 19th century

Zilan

Height 90 x Width 45 x Depth 45cm (each)

MAJESTIC

KREFREERIE/L—Y
ThtiCHIH
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290x B4 x FA5 N (BH)

019
High Stand
19th century

Zitan and boxwood

Height 89.5 x Width 45 x Depth 45cm

REBTETL

ThtdR

ES L7

B 89.5x B45x T 45

020

Folding Chair

17th century

Huanghuali

Height 89.5 x Width 52.5 x Depth 56.5cm

BEEERRE

+tttie

=5

= 89.5 x B 52.5 x 3F 56.5 N5

MAJESTIC

45



46

021

A Pair of Horseshoe Armchairs

17th century

Zilan

Height 102 x Width 69 x Depth 55cm (each)

022

A Pair of Square Stools LEARERHAE—H
19th century Thtti
Zitan Y|
Height 563 x Width 47.5 x Depth 47.5cm (each) 5 563x BA47.5x % 47.6 N (BH)
MAJESTIC

023

Hexagonal Stool

18th century

Zitan

Height 53.5 x Diameter 44cm

EX WAV Y-
+N\tHL

EX i}

5 53.5x B 44 N

024

Carved Scroll Pot LIEREEEE S
1950s 1950 EE4£
Ziltan ]

Height 51 x Diameter 41cm 5561l x B4l A7

The precious hardwood zitan that was used to make this
scroll pot during the 1950s was the last remaining stock
of zitan from the imperial palace of the Qing dynasty.

IHELE=EEFN2EEAREBRA -
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3
5 s Brush Pot
N 3
R 1755
E- o Tin
%ﬂé :;)?:? Height 15.3 x Diameter 17.7cm
o
Ol e
2, Y
o 1755 £

S5 163x B 17.7 A9
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026

Brush Pot with Dragon Carving
18th century

Zitan

Height 15.5 x Diameter 15cm

KIEMEERD
+\tH4e

EXi}

S 155x B 15

S
3

027

Octagonal Case

18th century

Zitan

Height 5 x Width 40 x Depth 40cm

LEREER2ZE

+ I\t

EXic}

5 5x B 40 x 3FE 40 A
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028
Table-Top Dressing Chest with Inlay Decoration
17th century

Huanghuali and mother-of-pearl
Height 43 x Width 40.2 x Depth 30cm

= ERBREEEKE
T

t B

SCRMZIRE
B 43 x B 402 x 7F 30 AN

029
A Pair of Zitan Chests with Dragon and Phoenix Carving
18th century

Zitan

Height 28 x Width 48.5 x Depth 24cm (each)

RiEMERE—H
T\
=18

5 28x B 4856 x %K 24 Ny (BH)

1

The top of each chest is carved with dragon and cloud motifs.
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Carved Paperweight

1807

Zilan

Height 21.8 x Width 8.3cm

A mEZRRIEEE
1807 4F

EX

= 218x H83AH

031

A Pair of Sutra Streamer Frames

18th to 19th century

Zitan

Height 19.3 x Width 37.5 x Depth 2cm (each)

RIEEFR—H
TNE+AEL
eS|

Z193x B 37.5x FE2 AN ()

I

032

Small Case with Dragon Decoration
19th century

Zitan and mother-of-pearl

Height 6 x Width 11 x Depth 11em

SERIZN MR
+htie

SEMEZ%RE
S6x= 11 xZFE1AD

033

Brush Washer

20th century

Agate and agarwood

Vessel: Height 7.5 x Width 7.2 x Depth 4.5cm
Base: Height 5 x Width 17 x Depth 7cm

BN

i

BRI E

S H75xB72xFEAL DD
BE . B 56xB17xF7 2D

034
Ceremonial Lampstand
18th century

Zitan and boxwood
Height 178cm

This lampstand, which exhibits exquisite
workmanship in fine materials, was likely
intended for ceremonial use within a Buddhist
context. The boxwood base is shaped as three
elephant heads supporting a lotus leaf and pod,
wherein the zifan post is seated. The boxwood
top is also carved as three elephant heads
supporting a sacred alms bowl carved in relief
with rising cloud heads. The elephant heads are
finely sculpted with ornamental mounts, and

pendant streamers may well have hung from

their upturned elephant trunks.

REEBAEE
ERANLE
ESEEIET R
=178 A%

IEER ESEARESSBRENTEER -
REMBOBERBEAR ZH - EBAREERL
=58 gHlER—REREEE  BPUU
E-RREBEMR - BREiotE=E =88 -
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RER  RSATFEHMTH -
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Swastika pattern on the cane mat

BEAREE LRI FA

035

Huanghuali Ivory-Inlaid Daybed EEHBRETH
17th century Tt
Huanghuali and ivory SERMRT
Height 51.5 x Width 225 x Depth 138cm 5 51.5x B 225x & 138 Ay

This 17th-century huanghuali daybed has the conventional configuration of a daybed with cabriole legs and a high waist, decorated
with vertical struts shaped as bamboo. The (restored) cane mat seating reveals a hidden swastika pattern. Dragons dominate as
main decorative motif: a pair of five-clawed dragons playing with a pearl on the beaded aprons; chiwen, the ninth son of the Dragon
who was believed to protect households from fire, at the corners of the bed; and the shoulders are carved with the face of 6:an, the

seventh son who is the symbol of justice.

EHHERTTHCHNETERBENER  SRELEERHENENERRE - B NZ=EHE - AR SmALRYEE R
HWEEBRAEFA - ERBUEMBBUERAT —LBEBRNTRMBR/MERRIKXE ;| 2 LB HEEER KNS
NFIBY ; BB LAIMAEFRAARNE T FRIT -
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Royal Silver: A Brief History

Daniel Roberts

When we look at silver nowadays it 1s all too
easy to feel detached from the importance of history
and ancestry placed on this precious metal. From
the very earliest discoveries of deposits of silver in
Anatolia (modern Turkey), silver has been used to
represent wealth, refinement and reverence.
Similarly, royalty also embodied these three
qualities under the Divine Right of Kings. To get a
proper sense of the importance silver played in the
pageantry of courtly life we need look no further
than the historical inventories of the many royal
residences throughout Europe, which habitually
contain vast sections dedicated to silver, or ‘plate”
as it is usually referred to. Silver was not merely for
ceremonial use; it gave a sense of importance to
those who used it and served as a significant reserve
of funds in times of need before the rise of modern
banking systems. Taking this idea of silver as a
reserve of funds, it can also be viewed as a direct
representation of the prosperity of the court. Lavish
displays of silver gave credence to the strength,

resilience and might of the monarchy itself.

It was not always enough to have silver
objects, but also important to display enlightened
good taste and armorial bearings, demonstrating
one’s divine right to the throne. Commissioning silver
with personalised heraldic devices was a way of
establishing a dynastic legacy. A fascinating example
of this in the Liang Yi collection is an octagonal tray
(cat. no. 040), specially made for Napoléon I (1769-
1821) by Parisian master goldsmith Jean-Baptiste
Claude Odiot (1763-1850). The centre of the tray is
engraved with the coat of arms of Napoléon as King
of Italy, a title he held from 1805 to 1814, used solely
to represent his authority in Italy. It was created
for his coronation in Milan, on the 20th May, 1805
and was used until his abdication on 11th April,

1814. This short rule, which only included a small
portion of northern Italy, was replete with conflict,
yet in spite of this turmoil he made time to consider

his dynastic legacy.

A second interesting example in the Liang
Y1 collection is a pair of tureens by celebrated
Parisian silversmith Jean-Francois Guion (cat.
no. 045) originally owned by William, 8th Duke
of Brunswick (1806-84). This pair of tureens,
which were made between 1809 and 1819, predate
William’s time as Ruling Duke and were probably
prized family heirlooms. William updated them
with his own armorial bearing sometime after being
made Knight of the Garter, an honour bestowed on
him by William IV of England (1765-1837).

When it comes to design from the 17th to the
early 20th centuries, good taste was everything.
Both royalty and aristocracy were obsessed with
being up-to-date where fashion was concerned.
Being a la mode was an important way of displaying
one’s ability to acquire and therefore enduring
wealth and prosperity. When it comes to domestic
silver, even royal domestic silver, objects were
routinely sent to silversmiths to be melted down to
make newer, more fashionable objects. Even now,
the inventories of the British royalty show that there
is a vast disparity between the number of silver
objects predating 1800 and those made afterwards.
Silver in particular was particularly susceptible
to fashion trends: when a new piece was needed,
what was normally done was the owner would
take all of the silver he considered expendable to a
silversmith. He would then pay for merely labour
costs and sometimes design expenses which — in
comparison to the value of the silver itself — was

usually insignificant.

" In historical documents, silver is usually referred to as plate, an old name of silver derived from the Latin ‘plata’. After the invention of electroplating in the mid-19th century, the word

plate for solid silver fell out of use.
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Fig. 1

A Pair of George 11 Silver Entrée Dishes
Robert Garrard 1

1805

Collection of Liang Yi Museum

1

A=t ERE—H

Robert Garrard 1

1805
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A pair of entrée dishes (fig. 1)in the
collection exemplifies this mentality. Engraved with
the initials ‘CR’” above ‘MS’ surmounted by the
Royal Crown, they were made for Queen Charlotte
of Mecklenburg-Strelitz (1744-1818), wife of King
George II1 (1738-1820), in 1805 by Robert
Garrard I”. Although George I1I's later life was
blighted by mental health issues and the Regency,
for which he is remembered as Mad King George,
his early reign was a period of prosperity. Both he
and Queen Charlotte embraced a simpler life than
that of their equals on the Continent. George in
particular was fascinated by agricultural
innovations and gained the nickname Farmer
George. During this period 70% of the population
worked directly in agriculture which helped to
endear them both with the public. The simple lines
and utilitarian nature of this pair of entrée dishes
are reminiscent of this idealised bucolic lifestyle.
When Queen Charlotte died in 1818, she left all her
personal possessions, including these entrée dishes
to her four youngest daughters, Augusta, Elizabeth,
Mary and Sophia, in equal proportions. After they
chose what they wanted to keep, they held a series

of 35 auctions to sell the vast number of remaining
objects. Unfortunately, the auction catalogues have
not survived so we cannot be sure, but it is probable
that this pair of entrée dishes was included in the

sale.

Another example of domestic silver in
the collection is a salt cellar (cat. no. 046) which
once belonged to Louis Phillipe 1 (1773-1850),
the last king of France. Louis Phillipe’s reign was
fraught, culminating in his eventual abdication
during the Revolution of 1848. He fled France
for England where Queen Victoria lent him a
mansion, Claremont House in Surrey. He escaped
with his life but didn’t have time to bring any of
his possessions with him. The French government
refused to grant him funds or give him access to
his property. A number of years later, a few of his
possessions arrived in England surreptitiously.
Among the various precious and sentimental objects
was this salt cellar. We are very fortunate that
the next owner of this salt cellar had it engraved
‘Formerly the Property of Louis-Philippe King of
the French’ ‘Silver Wedding. C.J.D. A.E.D. 2 June
1912,

More often than not, when we see silver
in royal collections, we are looking at pieces of
exceptional quality, commissioned by members
of the royal family for a particular purpose.
Occasionally they also acquired antique pieces such
as in the case of Prince Henry, Duke of Gloucester
(1900-74) who, like his mother Queen Mary
(1867-1953), was a voracious collector of fine
antique silver. He was given a number of important
pieces of silver for his wedding in 1935, after
which he began to collect, resulting in an enormous
collection, much of which was sold by Christie’s in
2006. The sale was replete with a range of mostly
early 19th century pieces of exceptional quality. It is
fascinating to look at the contents of a single owner
collection sale such as this and build a picture of

the nuances of the collection. Liang Yi Museum

* Robert Garrard I (1780-1818) was the founder of the renowned goldsmithing firm, now known as Garrard & Co. They were the first British Crown Jeweller, originally appointed by

Queen Victoria in 1843, a position which they held until 2007. As Crown Jewellers they were responsible for maintaining the Crown Jewels. In addition to this they also supplied the

Royal Family with some of their most iconic jewels including Diana, Princess of Wales” (1961-97), sapphire engagement ring, now worn by Catherine, Duchess of Cambridge (b. 1982).

The distinction between a jeweller with a royal warrant and the Crown Jeweller, is that a warrant holder is a person or company which has consistently supplied the Royal Household

for several years. A Crown Jeweller is tasked with looking after the Royal Collection.
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The coat-of-arms of the City of London from the focal point
on the front of main body of the freedom casket ( cat. no. 042)

was fortunate enough to acquire a set of four entrée
dishes (cat. no. 053) by the celebrated silversmith
Benjamin Smith dating to 1813 from Prince Henry’s

collection.

Silver and other precious metals have, for
centuries, been traditional gifts for weddings and
christenings. Unlike today, there were no wedding
registries. Gifts were presented to the bride and
groom after the wedding invitations were sent out
and on the wedding day, all of the gifts would be
displayed with notes saying who gave what. In the
case of royal and aristocratic weddings, lists of the
gifts and details of who gave them were published
in national newspapers. As one can imagine, this
might have increased the generosity of the guests.
In the collection, there are three charming examples
of wedding presents with royal connections, two of

which were given to royalty and the other given by
royalty.

The first is an 18-carat gold freedom casket
(cat. no. 042) presented in 1921 by the Corporation
of the City of London to H.R.H. Princess Mary,
Princess Royal (1897-1965) and her husband
Viscount Lascelles, later 6th Earl of Harewood
(1882-47). In this instance we only have part of the
gift, the casket originally contained a pair of scrolls
presenting the couple with the Freedom of London,

an honorific title bestowed on public figures. The

MAJESTIC

2
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box itself was designed for the occasion and includes
the couple’s initials, the coat of arms of the City of
London (fig. 2) as well as an inscription. Princess
Mary was an extremely popular figure at the time:
such was her popularity, her wedding was far larger

and more extravagant than that of her brother, the

future King George VI (1895-1952).

The second royal gift (cat. no. 054) is more
personal in nature. This 18-carat gold paperweight,

made of Kenyan gold and in the form of an urchin,

P Jecke,
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Fig. 3

The underside of the 18ct gold paperweight (cat. no. 054) has been inscribed with a list
of names.

3

SEAR ([EIERSRAS 064) ERRZZ T —RIBZFE -

was presented to Prince Henry, Duke of Gloucester (1900-74) and Princess Alice, Duchess of Gloucester

(1901-2004) by a group of friends based in Kenya. Both Princess Alice and Prince Henry visited Kenya

before their marriage in 1935 on separate occasions and perhaps this is where they met this group of friends.

The names, which are engraved on the base as facsimile signatures, are not completely legible and some appear
to be nicknames (fig. 3). One of the signatures of public note is that of Ferdinand Cavendish-Bentinck, 8th
Duke of Portland (1889-1980). A number of the other names appear to be associated with the infamous

Happy Valley set. °

Fig. 4

An Austrian Desk Set

Franz Jauner

c. 1850

Collection of Liang Yi Museum

4
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From the Continent, the last gift (fig. 4) was
a gift from Austrian Emperor Franz Josef |
(1830-1916) (fig. 5) to Count Eduard Clam-
Gallas (1805-91) and Clothilde von Dietrichstein
(1828-99), daughter of Prince Joseph-Franz von
Dietrichstein (1709-1858) of Germany who were
married in 1850. The gift comprises an exquisitely
made Viennese silver-gilt desk set ornamented
with lapis lazuli, ivory, rubies and pearls. The
figural inkstand features St. George slaying
the dragon. In the 19th century, pearls were
vastly more expensive than diamonds. Before
the invention of pearl farming, the only pearls
available were natural and therefore rare and
covetable. When this piece was presented the tiny

pearls on St George’s crown would have been far

Fig. 5 5

Emperor Franz Joseph I EFWERL - NER—H

c. 1910 #1910 F

© Bundesmobilienverwaltung Vienna © Bundesmobilienverwaltung Vienna
Photographer: Marianne Haller %% . Marianne Haller

> The Happy Valley set was a group of hedonistic, mainly British colonials who settled in the ‘Happy Valley’ region of the Wanjohi Valley in Kenya between the 1920s and the 1940s.

The group members became notorious for their decadent and promiscuous lifestyles. The group included British aristocrat Hugh Cholmondeley, 3rd Baron Delamere (1870-1931) and

Danish author Karen Christenze von Blixen-Finecke (1885-1962) as well as Jack Soames, Pyers Mostyn and Ernest Caswell Long, also known as by ‘Boy’, whose signatures appear on

the paperweight.
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LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller
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LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller

LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller

LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller

LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller

LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller

LiangYi
© Bundesmobilienverwaltung Vienna, Photographer: Marianne Haller
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more valuable than the rest of the set put together.

Silver has also been used to commemorate
other types of royal events, both directly and
indirectly. As the monarchy adapted to a more
modern way of life at the beginning of the 20th
century, they strove to become more personable
under the enlightened guidance of Queen Mary
(1867-1953). She recognised that attending a wide
range of public events helped to bolster her family’s
position at a time when many of the other European
royal houses were losing their crowns. She not only
attended prestigious royal events but also places
of industry and education, a tradition which the
royal family have continued to this day. Within the
collection, there are two pairs of scissors which
were once owned by Princess Margaret, Countess
of Snowden (1930-2002), sister of Queen Elizabeth
I (1826-2022), both presented to her at markedly
prosaic events. One (fig. 6) was presented to her
when she opened a car brake factory in Carnarvon
in 1964. The other (fig. 7) was given to her when
she opened a new wing at Haberdashers’ Aske’s
School for Girls in 1974. It is probable that both
pairs of scissors were used to cut ribbons during the

ceremonies.

Indirectly, silver has also been made for
public consumption to commemorate royal events.
Certainly since the 16th century, there has been a
tradition in England of producing commemorative
ceramics to mark coronations, marriages and births
of members of the royal family for the public. The
tradition of commemorative silver objects didn’t
arise until the late 19th century when silversmiths
began producing firstly copies of the anointing
spoon *and then later objects engraved with images
of the royal family. It wasn’t until the marriage of
Charles, Prince of Wales (b. 1948) and Lady Diana
Spencer (1961-97) that elaborate contemporary silver

was produced for public sale. The pieces made are

often inspired by locations that formed part of the
ceremony and also royal insignias and crests. In the
collection, there is a group of silver-gilt
commemorative objects made by Garrard in 1981
for the royal wedding. They consist of candlesticks,
tazzas, goblets, candelabra and a large bowl, all

replete with royal symbology.

In conclusion, silver represents a snapshot in
time. When looking at a piece of silver, particularly
one of historical interest, we can envisage the
original owner peering into the piece and looking
at their reflection. We can also imagine what they
were wearing and perhaps even in some cases say
with confidence which rooms in a particular palace
they were in. These objects form a direct link to
a context and a person who would otherwise be
clouded over by the passing of time, shining a light

on specific occasions and events.

A precious spoon which forms part of the Crown Jewels which is used during the coronation ceremony. It was originally made in the 12th century and was one of the few pieces to

survive the purges of Cromwell in the 17th century.
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EEEVERREEREYN -0  EBPREBRES
BhBASAEERAN HAHRETRE, &5 -
MZEFE Rt MR "mAmERETR, - MEEFRFE
RZBaRE - LEEHMARERENEFEMER
AR (B2 UARBEX - BEAEBRTNERIES
REVD - irVIERSE L S SFE EE AN (1895-
1952 F ) (IEIS B AEE -

F_HEREY (EEEREE 054) Bl AR
BAEE - EE BK SEt=Z®H - HEUBKEMWE
AEHERBERNRAMESSELITABZNEF
BE T (1900-1974 £ ) FIZBEEFFUC (1901-2004 FF ) -
NERIFE 1936 FHEERME D RIRGBEER @ 5
EFRAIE IR0 T SR R - BAEIEZ T — %5
B2F (B 3)  BERBLEHETARETEENEIEHE
E5fHh  BLEEZRZERE - SAEPZ—BRE/N
38 4% B A B Ferdinand Cavendish-Bentinck (1889—
1980 FF ) - MABLZFUUFHBZIREN "HBES,°
BE -

RE—MEY (B 4 REBUNAE - 2RihA
EFEABL - NE R (1830-1916 F ) ([E 5) x4
Eduard Clam-Gallas 1A & (1805-1891 £ ) & Joseph-
Franz von Dietrichstein T F (1798-1858 & ) 7 %
Clothilde von Dietrichstein (1828-1899 £ ) fi&4) - &
B 1850 FHIE - BBV E —ERIFBEENHE
thpiRiEE S tRAm fERM 7S50 &5 - 4
BEOMEX - 2KEZRT "EFREE . WEFNK
£ -HEALEBEKERA  IBEZKBERAN
HIERH®RETNELHIFERE HEESASHR -
BEEZEZEER EEEfmEZEHRF EFEETW
ER/NBIRIEEMREMRINE —RBEZRERS -

RBUARLCIARERNEZEE - Bim
EEHEEFEERE - T _tHLY  BEE
FHRZFERMARZNRALS  EEREEHEERER
(1867-1953 ) FAREE N B NETEmIRFERE - i
SRR/ EHABESSMAARRENAELEE - B
MEEMEBUNEE)SERZEE A - MAEHEES
BENEELE  ESHRSH LESNER  HEHR—EH

SEERSK - FEME KA IREZZHE TP - AMEIZT/]
LRBEREZIFFDE M (1926-2022 F) B9
Rk ——L B BB RABREERS A E (1930-2002
F) A - 2REMBREEE FREGMH - 55—
(Bl 6) 2 1964 F2MNEF NS EITRRI =4
LOFRERERSN  M»—E (B7) BR 1974 F
EEREEBER R FERTBEXNENRSE
= - EUE - BMRCIEER FAARBIAR -

EEXEFHTFIEELRBLEE - HRE
@ . B+ ALK mE—BEREEREMNNEH
2 BEENEEEXRHELEAREELTMER - 2
SIRBIERE T ALK IR - ERIREM
FREENER  EEERERFLHMAEEREE
% - BRI WETREEMET (45 1948 &£ ) MEZH
T2 (1961-1997 £ ) #1E%E - BEHIRA RIS FHia
PHERE -  BEFRNEBERBEERETHER SiH -
EXRUERNE - EMKFXKARBER T  B—E
L iReE RIXE /N T] Garrard 7 1981 £ A2 =152
HENRBEESLRES  BRE7EZ 2 SN
M—EAH  LEABERREENFR -

MIEMS - RB[BERCES - ERMERR—
HEERELEERIRER - B HREIFIRR
TEBRRBEEHAFNER - EREBR N - BRENR
PREeEMNKE  EEECEEMBELIHRSEE
REBRREEBERSS - RSBEESS - Al AARE
REBBRNR TS - EIRCIRIET RO BAREME
MENE

FERODO LIMITED

CAERNARVON 18 MAY 1962

Fig. 6

A Pair of Presentation Scissors
Barker Brothers Silver Ltd.
Retailed by Garrard & Co. London
1950

Collection of Liang Yi Museum
6

B74%877)

Barker Brothers Silver Ltd.
&3 Garrard & Co. $HE
1950

Pk A B

Fig. 7

A Pair of Presentation Scissors
Deakin & Francis

1973

Collection of Liang Yi Museum
7

84%517)

Deakin & Francis

1973 &

Pk A B

P BAEAR—HEHIRE  IZEHEEERE - MMHE 1920 F0F) 1940 FHEBEFESEDR Wanjohi LAY TEIES , & - AEEERNEEFAMBZRE - B8
ANBEEEEE Hugh Cholmondeley (BE=RERCKBWES - 1870-1931 &£ ) ~ HZEEZXR Karen Christenze von Blixen-Finecke (1883-1962 ) - DI R#HES "B . (Boys) #

Jack Soames * Pyers Mostyn F] Ernest Caswell Long ° f1{fif955 & th HIRFEEA L -

" ENMEEX LERNEENF  BEEIEZYN &S - RPBRRT " BT tHCEREEASHEOBET IR IRZ— -
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036

Evening Bag
Maker’s mark ‘H.M.’
c. 1910

Gold

Height 9.06 x Width 6.7 x Depth 0.92cm

B®EME
BEEZRL "H.M.
#91910 £

&

=9.06 x B 6.7 x 3 0.92 AP

037
Compact
Cartier
c. 1935
Gold and enamel

Height 7.1 x Width 5.3 x Depth 1.9cm

mE

Eithzs

#9 1935 &£

ESFBEHD
Z71x853xF19AD

Previously owned by Princess Margaret (1930-2002),

Countess of Snowdon.

LREEEABRANIBEER A E (1930-2002 F ) PI#ES -

MAJESTIC

The front of this gold evening bag has
the cypher of Grand Duchess Maria
Georgievna (1876-1940). She was also
known as Princess Maria of Greece
and Denmark; and was the daughter of
King George I of Greece. She married
Grand Duke George Mikhailovich
of Russia in 1900, and she was also a
first cousin of Tsar Nicholas II. The
reverse inscribed with: ‘Presented to
/ Her Imperial Highness’ The Grand
Duchess George of Russia / as a
mark of esteem & gratitude / from
the Harrogate boys / who have been
under her care / 1914-1918’.

During the First World War, Grand
Duchess Maria founded three military
hospitals in Harrogate. She completed
the Red Cross nursing course and
nursed patients herself. This gold
purse, together with a silver-mounted
parasol, was given to her by the

community that she served.

038
Compact
Cartier

1950-60

Gold and diamond

BERENSEEMNABED B2
AERRPLARRABE - EUXK
rREBNERENHAENBREEIA
T OEFRBEEIZL—HEHXRE -
R 71 1900 F A 7 HEEMT A Q1S
BRE RKEFPEESNET  BF
WEERAU MRS - 5EAE :
TR/ BEHTEBALAR /UK
SHMEH / RERESFZFM/
HEMAVKIBN T /1914-1918 5 -

e WSEEN LY 5% 5
_,,4'.-4‘, R ,?‘m % ;ﬂa/u&uzﬁe&, ; 1 |

7 Faniemx PrRmraery Bose
)yfw hoye hoen under bor e
BEad PSR

FRUERKEHME  BEDLAK
PEREERRU=—FERER -
e 7 AT FEREEREL R
HEERA EBHMER—ERER
. ZHMAARFNACEREAE
-

Height 9.3 x Width 5.9 x Depth 1.4cm

ME

ithas
1950-1960 £
EMEA

Z93xE59xFE 141D

The centre of the vanity is engraved with a monogram of a

Caucasian alphabet ‘P’ with a crown above.

MENPOMUBAESMAEXFHN P, - FHLER

This immense chandelier of baluster form
and in several tiers is intricately decorated
with husked garlands, lambrequins and
scale work on a matted ground with scenes
depicting the life of Saint Walburga (AD
710-777 or 779). This immense chandelier
was most probably made to celebrate the

coronation of Holy Roman Emperor Charles

VI (1685-1740) as King of Bohemia in 1723.

The chandelier is on loan to the Hangzhou
Museum from March, 2023 to July, 2023.

039
A Bohemian Silver Five-Light Chandelier
Michael Josef Cocsell

Prague, Czech Republic

1723

Height 190cm

KRS BIE
Michael Josef Cocsell
B - mhng

1723 &

= 190 A%

EEEAREZILHAMR  ABEEEB A
MIEER - Eit - BEREAAEERZ TR
AKBEN (710-777 3,779 £ ) WE - F
BREUAEEREMHERTEFEE M
(1685-1740 £F ) F 1723 AR FKEEE
ey -

IREHR 2023 £ 3 B 2023 &£ 7 BEREmM

BYIEE -
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Commissioned by Napoléon I (1769-1821) during his reign as King of Italy, the dense gilding and classical figures of this
serving tray are characteristic of the Empire style. Combining classical ornament with Napoléon’s imperial symbols, the Empire
style also featured exotic motifs encountered during Napoléon’s campaigns in North Africa — here in the form of snakes and
sphinxes on the handles and sides. The coat of arms at the centre are those of Napoléon as King of Italy, used from the time of

his coronation in Milan on the 20th May, 1805 until his abdication on the 11th April, 1814.

HHEAGNAZNESENESTEEBNREE - S2WE (1769-1821 ) FABRATNETRFERIETE - HaHREME
ERHFHE  FTEHEBTEAZR NI RELREZEBHNER—RURMS ARG HRELEFMNEGE - Fib
WEEHESHERFERBEAFMWEE - #1h 1806 F 5 B 20 BTERENERKEA - 52 1814 F4 5 11 HIRfI -

The Emperor Napoléon in His Study at the Tuileries

Jacques-Louis David
1812
Courtesy of National Gal]ery of Art, Washington / Samuel H. Kress Collection
EEPHERS
Jacques-Louis David
1812 &
FERETE R X SE1i78E Samuel H. Kress Collection

"

#
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040

A French Empire Silver-Gilt Tray
Jean-Baptiste Claude Odiot

Paris, France

1809-14

Silver-gilt

Width 61cm

LB EREE £ T8
Jean-Baptiste Claude Odiot
AE - ER
1809-1814 &
RIEE

B 6l N

Snake on one handle Border design
emEF BIERE
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xvi THE SPHERE [Marcu 4, 1922

A FEW OF PRINCESS MARY’S WEDDING PRESENTS.

he wed- = “he two
ding cake — clskeu
made ¥ = g
Messrs. Mc: this page .and
Vitie and Price the flexible
consists of four bracelet are
041 tiers, each the  work
rhieh isbeauti- M'dnun. . (é:r
1 : ] + wlly decorated rard an
A Danish Coffee Service HEMBEES and’ symbalic L. ol 20
are Street. The
Georg Jensen Georg Jensen of crae Wl A Beautful Diamend and Emerald Oval Link  £akel comain;
may blossoms,
1 1 . sweetipeas, i shoes, made by
Designed by Sigvard Bernadotte Sigvard Bernadotte Moe HhGe  Proemedto s e o s e frssiis oeh made by
( g y ) ( EE g A I:I-I- ) :nd silver e K”" ‘1“"05'5‘-'"2‘&-.‘-‘-'-‘3 s" 8 }n the N ‘lw:k}
thistle leaves. actories ol
Denmark ;ﬁg I‘I:-:an all made of white silk and wax. Messrs. P. Haldinstein and Sons of
“The silver rose bowl decorating the summit Norwich, is oblong in shape ; it is made of
1950 1950 £ of tho cxke s & copy of the fne old  solid siver, and heavily watergil, and the
S ** Monteith "' bowl. The ends of the
~ wedding cake boa». made of ri:h whi;e The casket lennnlﬂng lha addnss o!
1 satin ribbon, are finished off with wrotifs rom !
Sllver and rafﬁa ﬁEI( *D 7@ *HB ol '2.3 l'el,; lace m:d: by an ;ld lady in City of London to the bride and hndqroom
—_ = VAVAN Bug‘lfkl’nchamslnm"d o uod( solid ls-clhgolrd :h:ue Inhch‘\ruu:‘
1 1 = e cake stand measures 4 ft. 3 in. in nd bears on the front face the arms
COffee Jug helght 25Cm [UJD u;FEE =] 25 A 7] o diameter and 4} in. high. The oumandmg the City of London in enamel, with richly e ]
Princess Mary's Weddinx Cake feature of this massive silver stand is the amamemed panels on either side. The A Cauldon Tea and Coffco Sorvice
Supplied by MeVitie and Price. Lid d?“,"?',,m °{ heifoug stk e Rtk fy ‘M’d‘"‘d f,' o c;;hl b“‘;f“ Presented by Mesars. Cauldon's Potteries
2 of which isalion rampant, ing between entwined cij of incess Mary
b Fe Y e el ot S forepats aahiold and Lord Lascelles. of ‘":;.fn‘-fmmﬁq_wmhg' the

IF

\l

Excerpt of The Sphere, published

A Casket Containing the Bride's Shoos The City of London Congratulatory Address The Roverse of the *Bridal Shoe Caskot™ on the 4th March, 1922.
The two coakets illustrated here and the flexible bracelet illusirated above are oll the m;:ll Mesars, Garrard and Co., Ltd., of 24, Alberarle Street, who designed and made these handsome Eﬁ ﬁi E The Sphere . Idj H}i E/Q\

1922 F384H -

G

HTEYVEERATEABERLAEIER T
XTRAUAEBHFFBS(BRXEAARNEEOBREE)
mERY  WLWERANRESEZE HEEBAE
BEEBABAEABEXRAN "TXEHTE . &

This freedom casket was presented as a wedding gift from the
City of London to Princess Mary and her husband Viscount
Lascelles, later 6th Earl of Harewood. The now-empty casket

would have contained a scroll granting the couple the freedom

l]]HHi‘-N@E

of the City of London. UZZZRMmME "RBIMEEHE,. -

The front of this freedom casket is an enamelled coat of SENEERmATHEEHENES S * 55

arms of the City of London. The inscription on the back F B8R EABEXF: "HAD LT W

reads: ‘Corporation of the City of London. Presented with an MEBEREAFRTEHNERTH 5 D.S.O0. K
Comprising a coffee pot, cream jug and sugar bowl on a tray, Address of Congratulation to Her Royal Highness Princess ¥ 7 E o Guildhall.E.6. - 1922 &£2 H22 H -

Mary and Viscount Lascelles, D.S.O. On Their Marriage.
Guildhall.E.6. 22nd February, 1922

this set was designed by Swedish Prince Sigvard Bernadotte
(1907-2002), an internationally recognised designer,

illustrator and industrial designer.

i

EGFE MBS DE- BHEAITEENMBEE
B 3 # E + Sigvard Bernadotte (19072002 % )
RET MEBREZE R BOKETRD - S LERET -

o

Sigvard Bernadotte holding the coffee pot he designed with silversmith Georg Jensen
1954
Willem van de Poll, National Archives of the Netherlands / Fotocollectie Van de Poll

Sigvard Bernadotte ¥R [F Georg Jensen =12 & fthz& 5HAVMBEEE 042
E Willem van de Poll Ffi5 Freedom Casket EVE
1954 Garrard & Co. Ltd. Garrard & Co. Ltd.
BARESBEREREE London, England EC N
1921 1921 &
18ct gold 18K &%
Length 28.5cm £ 286 N
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Portrait of Prince Nikolai B. Yusupov

Image used is from www.hermitagemusum.org, courtesy of The State Hermitage Museum,
St. Petersburg, Russia
Nikolai B. Yusupov FF 2 H1&=
FEEHERERSEIRMRE B EYERM | KR www.hermitagemusum.org

043

A French Tureen from the Yusupov Service
Alexandre Gueyton

Paris, France

1843-63

Height 24cm

ToBRR K = % B i W
Alexandre Gueyton
EE] - AR

1843-1863 £

B 24 A%

KRR RENAE

Applied with cast coat of arms finial, this tureen was made as part of the Yusupov service which was commissioned by
Prince Nikolai Borisovich Yusupov (1827-91) and Princess Tatiana Alexandrovna (1828-79). The service remained in
the family until the Russian Revolution (1917-23). After they were seized by the government, most of the service was

sold. A punch bowl from the service remains at the State Hermitage Museum in St. Petersburg.

EEIREER LAENSHELHEREEREERWE P —H - 2 Nikolai Borisovich Yusupov £+ (1828-1891
F ) & Tatiana Alexandrovna /A (1828-1879 & ) HitHiE - BEE "HEFEan, (1917-1923 F ) VFl - EEEE
—EHRMARGMES -  BURRW TEEEER  IHASMAIEREY - ZEEBEHP—HABEBIREREREE
IR REHEYED -
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The coat of arms of the Yusupov family
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044

An Elizabeth II Tea and Coffee Service
Gerald Benney

London, England

1968-71

Silver, silver-gilt and ebonised wood
Coffee pot height 25cm

This iconic tea and coffee service bears all of the visual
trademarks of its creator Gerald Benney (1930-2008), the first
English craftsman to hold four Royal Warrants simultaneously.
Each piece of the service is of a plain utilitarian form enhanced

with his novel textured surfaces ‘Benney Bark Finish'.

FFRA _HERMBREE—E
Gerald Benney

ESER E

1968-1971 &

iR~ REESAHEAR

MEEES 25 A%

EEERHUNXZRNMBEREE TRNELERE
Gerald Benney (1930-2008 F) WFAAEE - Benney
EENURRHFANEEZXRZERENRE LE - 5
EFmmiE— 43 R IBE S 2R E T a0 D fth AL 88
8 " Benney TR ZAL 1 ©

045

A Pair of French Silver Soup-Tureens, Covers and Liners

Jean-Frangois Guion
Paris, France
1809-19

Height 28cm

The applied cast coat of arms belonged to William Augustus
Louis Maximilian Frederick, 8th Duke of Brunswick (1806-84).

MAJESTIC

ZEFEENRESH—#
Jean-Frangois Guion
1809-1819 &

528 RD

ZHEZA PN EBRAGEESE /A S William
Augustus Louis Maximilian Frederick (1806-1884 &£ ) -

U

046
A French Silver-Gilt Double Salt-Cellar
Probably Jean Cheroux

HEIRIE S RSN ER
#ERIF Jean Cheroux EAE

Paris, France EE - B3R
c. 1840 #] 1840 &
Silver and silver-gilt IRAMIRIE S
Height 15cm [SREA)

The underside of the base is inscribed with ‘Formerly the Property of Louis-Philippe King of the French’ and a
second inscription which reads ‘Silver Wedding. C.J.D. A.E.D. 2 June 1912." Louis Philippe 1 (1773-1850) was
King of France from 1830 to 1848. During the February 1848 Revolution he abdicated and fled to England on the
invitation of Queen Victoria (1819-1901).

B Z £ "SREEETRS - ENENME,  RE_G"IRE - CID.AED. 9I2F6H2H -, B5-
FEAE—1E (1773-1850 £ ) 2 1830 £ £ 1848 FHEMAERBE £ - £ 1848 FM _HE M - iR EHES
FEaZ 2 (1819-1901 £F ) HIEEZIZEE -

MAJESTIC
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047

An Austrian Tea Service BFEE)\GE
Josef Carl Klinkosch Josef Carl Klinkosch
Vienna, Austria BHR] . 4T AR

c. 1880 #7 1880 4

Silver, silver-gilt and ivory iF -~ SRIEEMES
Kettle height 26cm KES 26 A0

Each piece has been carefully engraved with a
crowned monogram ‘BS’. It is believed that this set

once belonged to Italian aristocrat and statesman,

Prince Scipione Borghese, Duke of Salviati (1823-92).

it

BHFRLBAARE LEFHN "BS, - FHILHEE
EXEBEBREANEGREBEAREMAAERS
&% Scipione Borghese £+ (1823-1892 & ) -

=

>

048

A German Silver Tureen, Cover and Stand
Mark of Georg Christian Friedrich Sick

or Johann Christoph Sick

Stuttgart, Germany

c. 1800

Height 45cm

EETESREST R

Georg Christian Friedrich Sick

g}, Johann Christoph Sick EJ5C

T8 - HrEnes

#1800 F

B 45 A5

The most likely original owner would have been
either Anton Aloys, the 7th Prince (1785-1831) or
Karl, the 8th Prince (1831-48) of Hohenzollern-

Sigmaringen.

EHFRREYIMEIREEBRETRM - 5185
MRt 2 F Anton Aloys (1785-1831 £ ) 5 )\t
£F Karl (1831-1848 £ ) FiA -

049

An Elizabeth II Commemorative Dish

Richard Comyns
London, England
1972

18ct gold

Diameter 23cm

FESH LR
Richard Comyns

EE

1972 ¢

18K =&

B 25 A%

050

An Elizabeth IT Parcel-gilt Silver Commemorative Set
Garrard & Co. Ltd.

London, England

1981

Parcel-gilt silver

Centerpiece bowl height 11.5cm

In celebration of the wedding of Prince Charles
and Lady Diana Spencer on the 29th July, 1981.

FERTA_HRES LT
Garrard & Co. Ltd.

[ - 3

1981 &

hRIBHS 11.5 2D

RENRBETREBH T FNELH
AER 1981 F£7 B 29 BAEME -
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051

A Pair of Presentation Scissors
Barker Brothers Silver Ltd.
Retailed by Garrard & Co. London
Birmingham, England

1950

Silver and stainless steel

Length 17.7cm

——

FERODO LIMITED

CAZRNARVON 181 MAY 19052

BY#REY 7]

Barker Brothers Silver Ltd.
&3 Garrard & Co. $HE
[ - {HER%

1950 &

R AN A 28

B 17.7 2%

052
P e T SO S A Pair of Presentation Scissors
Deakin & Francis
London, England
1973
Silver-gilt
Length 18.5cm

814817
Deakin & Francis
5E - @3

1973 £

RIEE

E 185 A%

Cat. no. 051 was presented to H.R.H. Princess Margaret, Countess of Snowdon (1930-2002) when she
formally opened Ferodo Limited, Caernarfon, Wales; cat. no. 052 was presented on her visit to open

Haberdashers’ Aske’s School for Girls in Elstree, Hertfordshire in 1974.
$R5EH5 061 MBI JEHEBAS A ABE=ZIAE H.RH (19302002 & ) 2NE H + E49Z5 Ferodo

Limited FYIE RS ERIBIIE T4t ; MBI ER5REE 052 RITE It I E AR MR R R BB IR W B B G 1R & B
fo] 8 5o L F B2 AR B BR A2 IR JERE -

MAJESTIC

053
A Set of Four George III Entrée Dishes

Benjamin Smith

Ea=tERBNGE

Benjamin Smith

r % > PANY
London, England ) ES CES
1813 2 1813 &£
e N\
Diameter 27cm B 27 A5

These were once part of the collection of His Royal Highness Prince Henry Duke of Gloucester (1900-74). He was the fourth son
of King George V (1865-1936) and Queen Mary (1867-1953) and served as Governor-General of Australia.

CEMFMEBERSHE LI ABFTANIFET (1900-1974 F ) KER - MZEa At (1865-1936 F ) MIFELE (1867-1953 F )
MWENZRF  SEEHRHEDNEE -

Princess Alice (1901-2004). See page 58 for the underside.

(19012004 ) HI#EIERY) - BEAAEEERE 58 -

Henry, Duke of Gloucester

c. 1940

Courtesy of State Library Victoria

SR RBE=ANIFRT

#1940 £

FERHZERTRRGEETRRE B EYEERE

MAJESTIC

054

Kenyan Gold Paperweight BEGZEEHEA
Thomas Bradbury & Sons Thomas Bradbury & Sons
Sheffield, England SR - HZEWE
1935 1935 &£
18ct gold 18K &
Height 5cm SR

Possibly a wedding present for Prince Henry (1900-74) and

RAECUEEZBGFAMIF (1900-1974 F ) MEBH L
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A Pair of George III Silver Entrée Dishes
Robert Garrard I

London, England

1805

Length 47cm

Ta=tEER—%
Robert Garrard I
S50 - s

1805 £

R47 A5

Each of oval form with reversible lids, reeded rims and twin loop handles. Engraved with the initials ‘CR’ above ‘MS’ surmounted
by the Royal Crown, to the lid exterior and the base interior. The cypher is that of Queen Charlotte Sophia of Mecklenburg-
Strelitz (1744-1818), wife of King George 111 (1738-1820).

BEBEFNR TS MES 7 SUENBRENFWN - EFISNBFASTIRE—HE: £ "MS, tHAEH
FH TCR, - FHIFHAZEBER - WHEBNRIL A=t (1738-1820 &£ ) WEFERIFER (1744-1818 &F ) -
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056

An Austrian Desk Set BiAIRFEESE LESR
Franz Jauner Franz Jauner
Vienna, Austria BHF - 4T AR
c. 1850 #1850 £
Silver-gilt, lapis lazuli, ivory, pearl and gems RIEE - FEhH - 2F  BHRNEA
Inkstand length 19cm BARE 9IRS

Presented by Franz Josef I (1830-1916) to Count Eduard Clam-Gallas (1805-91) and Clothilde von Dietrichstein
(1828-99), daughter of Prince Joseph-Franz von Dietrichstein (1798-1858).

B EFTARLL - B R —1 (1830-1916 F ) EALEEBEE - Tl - SHHEAS (1805-1891 F ) FARZL -
HWEEKR - BEBEEHEZEETF (1798-1858 F ) Y X HREW - 5 - BMEREFHEHRE (1828-1899 F ) Wiy -

057

A Victorian Silver Tea Service

Edward & John Barnard

London, England

1861

Teapot height 14cm

Private Collections of Daniel Roberts, Hong Kong

HZFDRIREXE=E
Edward & John Barnard

5 - B

1861 £

FESU4D2D

Daniel Roberts F) A UL

Three pieces of silver tea service in its original oak baize-lined box, engraved with the royal cyphers of Queen Victoria (1819-1901)
and Prince Albert (1819-61) in addition to ‘F D’A’ and the date 1861. An inscription on a brass label in the box reads ‘“The gift of H.M.

Queen Victoria & the Prince Consort to Flora D’Albert-Anson, on the occasion of her marriage to James Cameron M.D. of Braemar’.

BEH-E-HNREZXEGENERENGAED  BHHZBHEZFA L E (1819-1901 F) MIAFEFMHE (1819-1861 F ) HEE -
EFE (F DAL MEES 1861, « SBNARERANE | IHESFDLSTEKEE Flora D'Albert-Anson H#{EBHE
BEEA1H 14 James Cameron H451S12Y) , -

MAJESTIC
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The Art of Giving:

The Origin and Evolution of Japanese Bonbonniéres

Cheryl Ng and Stephanie Fong

Introduction

Originating in France in the early 18th
century, bonbonniéres are celebratory miniature boxes
used to store bonbons (i.e., confections or sweets),
refined gifts presented at joyous events such as
weddings and birthdays of aristocratic children.'
The Japanese court adopted this custom in the
modern era, using small silver containers filled with
sweets to present to guests on important occasions,
a practice that continues to this day. The earliest
documented Japanese bonbonniére dates to 1894: it
was commissioned for the 25th wedding anniversary
of Emperor Meiji °. These silver boxes were usually
made by the emperor’s master craftsmen such as
Hirata Shigemitsu (1855-1926); and notable firms
including K. Hattor1 & Co., Ltd (founded in 1917,
which later became Seiko Corporation in 1997),
Miyamoto Shoko (Ginza), Kobayashi Tokei
(Ginza), and Ando Cloisonné Company. Bonbonniéres
were mostly made of silver but also clotsonné and
lacquer®. This essay will discuss the origin of
Japanese bonbonniéres and explore the variety of
styles and functions that developed over the
centuries, using examples from the permanent

collection of Japanese silver of Liang Y1 Museum.

Emergence of Japanese Bonbonniéres —

A Blend of East and West

Since the early 18th century, Europeans had
put sweets in bonbonniéres, usually boxes made of
paper or glass, or bags made of tulle or satin, and
displayed them on tables for guests. In a sense, they
are the origin of what we now know as wedding
favours, or party favours. In Europe at that time,

refined sugar was a luxury product, the toil and

dangerous labour required in its manufacture an
insurmountable barrier to mass production®.
Beginning in the early 16th century, British colonists
enslaved millions of Africans and brought them to
the Americas to work on sugar plantations. The
sugar harvested by this backbreaking labour was
used in Europe to create extravagant confectionary
and desserts, which were then used to denote the
high social status and wealth of the host. Similar to
the Europeans, the Japanese had a custom of using
sugar and sugared confections as gifts from the
1890s. In the imperial court, this custom took on a
more ritualistic aspect. In a book written by Austrian
diplomat Alexander Hiibner (1811-92), he mentions
receiving a wooden box with the name of the
emperor, filled with sugared confections, after an
audience with him’. A British woman named Ethel
Howard (1865-1931) also mentioned in her memoir,
Japanese Memories, that she received sweets as a
souvenir when she left Japan in the 1910s. Prince
Henry, Duke of Gloucester (1900-74), visited Japan
in 1929 to present the Order of the Garter from
King George V to Emperor Showa, and received a
rectangular-shaped bonbonniere (fig. 1) carved with
stylised scroll pattern with the Chrysanthemum Seal

at the centre.

Fig. 1
Bonbonniére

1929

Collection of Liang Yi Museum
1

ERE

1929 4

P AT T4 R

! Sensu 2009, p. 18.

? “No. 21 Celebratory Miniature Boxes — The Decorative Beauty of the Bonbonniere, The Imperial Household Agency.

3 ‘Bonbonniere,” The Japanese Gallery.

4 Muhammad 2019, “The sugar that saturates the American diet has a barbaric history as the “white gold” that fueled slavery’.

% Sensu 2009, p. 18.
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The Western custom of distributing bonbonniéres
was borrowed, quickly adopted and improved upon
by the Japanese, and used as souvenirs of imperial
banquets during the Meiji period (1868-1912). This
was when the Meiji government advocated
modernisation and wanted to project the emperor as
a national ruler who compared favourably with
European monarchs®. Bonbonniéres were distributed
at imperial banquets, with the explicit intention for
the foreign guests to take them home, to promote
Japanese craftsmanship and culture. While the
bonbonniéres given by the imperial family typically
contained the Chrysanthemum Seal, family crests or
logos were carved on those given out by the nobility
or corporations. Over the past centuries, bonbonniéres
have become a part of Japanese culture and as such
has developed its own uniqueness while retaining its

European origins.
The Function of Japanese Bonbonniéres

Most Japanese bonbonniéres are made of
silver or pure silver. During the Second World War,
luxury items such as gold and silver were controlled
by the government, so other materials were also
used, including lacquered wood and bamboo. Gold
is used occasionally to plate the imperial crest or
patterns. In addition, the inside of the lid is often
plated with gold, to prevent the sweets from silver

oxidation.

Bonbonniéres are used to hold kompeits bonbons
or other sugared confections, and are often designed
as containers. There are quite a few bonbonniéres that
are shaped uniquely as miniature okimono, such as
cranes, zeppelins and sculls, each with a slot to store
bonbons. Most of the bonbonniéres are formed with a
lid and body; other examples contain drawers, pill
cases (a body and part of a lid are hinged and open
vertically), doors (opening outwards) or nro
(disconnecting joints)” . The craftsmanship of each

bonbonniére is precise and delicate. They are works

that combine both traditional craftsmanship and

function, while presented as a souvenir.

Minako Nagasako, curator of the Gakushuin
University Museum of History, suggests that the
first batch of craftsmen who produced bonbonniéres
were the metal engravers, metalworkers and lacquer
craftsmen out of a job when the Sword Abolishment
Edict (also known as the Haité Edict) was issued
in 1876. To a certain extent, the commissioning of
bonbonniéres by the Imperial Household Agency
created jobs for this sector and preserved many

aspects of traditional silver craftsmanship.
The Japanese Mon and Other Crests

The imperial seal (kikumon) is often featured
on bonbonniéres commissioned for imperial events.
Since 1869, the use of kikumon was limited to the
emperor and the imperial family, but the actual
chrysanthemum was not standardised yet8 .As a
result, the number of petals or the size of the central
medallion of the crest varied, and a number of Meiji
bonbonniéres are not decorated with the crest. It was
only after the promulgation of the Article 12 of
Koohitsu Gioseirel (the act that sets the ceremonies of
the imperial court, crests of imperial family, banners,
seating arrangements in imperial ceremonies, etc.) of
1926 that the standard use limit of the chrysanthemum
crest was officially fixed. The 16-compound petalled
‘seen-from-the-front’” chrysanthemum was limited to
the emperor, the empress, the crown prince and
princess, the eldest grandson of an emperor and his
wife. The other 14 single-petalled ‘seen-from-the-
back’ chrysanthemum was used by collateral
imperial princes, their wives and imperial princesses.
Even though the Ordinance was abolished in 1947,
a ban on the use of the Chrysanthemum Crest

lingers today as it was designated as the Imperial

Emblem in 1868 by Emperor Meiji (fig. 3).

® “No. 21 Celebratory Miniature Boxes — The Decorative Beauty of the Bonbonniere,’ The Imperial Household Agency.

7 Sensu 2009, p. 26.
8 Sensu 2009, p. 28.
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Other family crests also feature on numerous
pieces. A fan-shaped bonbonniére (cat. no. 085), for
example, has the crest of Kan’in-no-miya. Kan'in-
no-miya was one of the four cadet branches of the
imperial family of Japan. They were entitled to
succeed if the main line failed to produce an heir.
Another example is a vubama (sandbar)-shaped
bonbonniére (cat. no. 067) with the crest of the
princely House of Takamatsu. It was created for

the wedding of Prince Takamatsu and Princess

Takamatsu Kikuko on the 4th February, 1930.

Fig. 2

A group of bonbonniéres exhibited at Family Silver: Highlights from the Liang Yi
Collection at Liang Yi Museum in 2021 and 2022.

2
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Liang Yi Museum’s Collection of Bonbonniéres

Liang Yi Museum’s collection of Japanese
bonbonniéres (fig. 2), reflects the minute details of
Japanese craftsmanship and the historical event

that led to the creation of these pieces.

Two of the oldest bonbonniéres from the
collection date to 1915, when they were commissioned
for the enthronement of Emperor Taisho. It was the
first enthronement ceremony held as a state event in
modern Japan. Decorated with kashiwa leaves, this
bonbonniére (cat. no. 062) was commissioned for the
2nd day of the Great Banquets at the enthronement
of Emperor Taishé in November 1915. Kavhiwa is
also called the Japanese emperor oak or daimyo oak.
Withered leaves do not fall from the branches until
new shoots emerge, so the tree carries the blessing

Of having a successor.

Emperor Showa ascended the throne in
1928. The enthronement ceremony of Emperor
Showa took place at the Kyoto Imperial Palace on
the 10th November; followed by the ceremonial
rituals of Daiosal (Great Thanksgiving Ceremony)
on the 14th and 15th; and Dackyo-no-Gi (Grand
Banquets) on the 16th and 17th. A dadaiko-shaped
bonbonntére (cat. no. 058) was commissioned for
the second-day luncheon of the Grand Banquets.
Usually a pair of dadaiko are set on both sides
of the gagaku orchestra, and is hence a symbol
of celebration. The toro-shaped (cat. no. 070)
bonbonniére was distributed at the dinner held at
Njjo Castle, Kyoto, which entertained 2,779 guests
on the second day of the Grand Banquets of Emperor

Showa’s enthronement.

Apart from enthronements, bonbonniéres housed
in the Liang Yi collection also witnessed imperial
weddings, including an egg-shaped bonbonnicre (cat. no.
069) with tortoiseshell (kikkd) pattern commissioned for
the wedding of the Crown Prince Hirohito (Emperor
Showa) and Princess Nagako Kuni on the 7th June,
1924. Another example (cat. no. 076) is engraved with
a pair of mandarin ducks and the Chrysanthemum Seal

for a tea party celebrating the wedding of Crown Prince
Naruhito and Crown Princess Masako in 1993.

Conclusion

‘The story of bonbonniéres seems to symbolise
not only the path . . . but also the history and ideals
of the imperial family’, says Princess Akiko in an
interview in 2019. The custom of distributing imperial
bonbonniéres continues today with the most recent one
being commissioned for the enthronement of Emperor
Naruhito in 2019. Bonbonniéres are a blend of East and
West — originated in Europe and adapted to embody
the rich culture of Japan. Each one of these bonbonniéres
was made with a historical occasion in mind, which
reflects the social conditions and contextual background

of the era in which they were produced.
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Mutsuhito, The Meiji Emperor

Uchida Kuichi

1873

The Metropolitan Museum.

The Elisha Whittelsey Collection, The Elisha Whittelsey Fund, 1986
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Bonbonniére
1928

Silver

Height 7 x Width 4.5 x Depth 4.5cm

Emperor Shéwa ascended the throne in 1928. The enthronement
ceremony of Emperor Shéwa took place at the Imperial Palace
in Kyoto on the 10th November; followed by Dagovai (Great
Thanksgiving Ceremony) on the 14th and 15th; and Dadkyo-
no-gi (Grand Banquets) on the 16th and 17th. This bonbonniére
was commissioned for the second-day luncheon of the Grand

Banquets and distributed to 203 guests.
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059

Bonbonniére

1928

Silver

Height 5 x Diameter 8cm

This spear-shaped bonbonniére with silk banner was distributed during the
banquets held between 7th to 11th December, 1928 in Tokyo for Emperor

Showa’s enthronement.
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061
Bonbonniére
1910

Silver

Height 4 x Width 4.4 x Depth 5cm

Commissioned for the wedding
of Princess Nobuko Asaka (8th
daughter of Emperor Meiji) and
Prince Yasuhiko Asaka on the 6th
May, 1910.

063

Bonbonniére

1915

Silver

Height 2.5 x Diameter 6cm

Commissioned for the enthronement
of Emperor Taishs in 1915.

MAJESTIC

060
Bonbonniére
1898

Silver

Height 1.7 x Diameter 5.5cm

Commissioned for the wedding of
Prince Higashifushimi Yorihito and
Iwakura Kaneko, the eldest daughter
of Prince Iwakura Tomomi, on the

10th February, 1898.
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062
Bonbonniére
1915

Silver

Height 2.5 x Width 6 x Depth 6cm

Produced to commemorate the
enthronement of Emperor Taishé
in 1915, distributed on the second
day of the Grand Banquet.
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065
Bonbonniére
1925

Silver

Height 13.9cm

Commissioned for the 25th wedding
anniversary of Emperor Taishé with

232 guests on the 30th June, 1925.

067
Bonbonniére
1930

Silver

Height 1.5 x Width 6.2 x Depth 4cm

Created for the wedding of Prince
Takamatsu (3rd son of Emperor

Taishs) and Princess Takamatsu

Kikuko on the 4th February, 1930.
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Bonbonniére

1925

Silver

Height 3 x Diameter 6cm

Created for the 25th wedding
anniversary of Emperor Taishé

on the 10th May, 1925.
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066
Bonbonniére
1930

Silver

Height 1 x Width 4 x Depth 8cm

Commissioned in 1930 when Empress
Teimei moved into Omiya Palace. The
palace was built for Empress Teimei

when Emperor Taishé passed away.
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069

Bonbonniére

1924

Silver

Height 5.5 x Diameter 7cm

Commissioned for the wedding
of Crown Prince Hirohito (later
Emperor Showa) and distributed at
the luncheon held on the 7th June,
1924.

071

Bonbonniére

1928

Silver

Height 5 x Diameter 8cm

This bonbonniére was distributed at the
luncheon for officials who assisted
in the enthronement ceremonies
held at the Imperial Palace in Kyoto
a month after the enthronement of
Emperor Shéwa on the 18th and 19th
December, 1928.
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Bonbonniére
1932

Silver

Height 5 x Width 7.4 x Depth 3.1cm

Commissioned when Takahito, Prince
Mikasa (4th son of Emperor Taishg)
enrolled in the Imperial Japanese Army
Academy.
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070
Bonbonniére
1928

Silver

Height 4.8 x Width 5 x Depth 5cm

Distributed at the dinner held at Nijo
Castle, Kyoto, which entertained
2,779 guests on the second day of
the Grand Banquets of Emperor

Showa'’s enthronement.
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073
Bonbonniére
1929

Silver

Height 2.6 x Width 2.6 x Depth 7cm

Commissioned for the naming
ceremony of Kazuko Takatsukasa
(Princess Taka), the 3rd daughter
of Emperor Shéowa and Empress

Kojun.

075
Bonbonniére
1976

Silver

Diameter 6cm

Commissioned for the 50th year of
Emperor Showa’s reign in 1976.

072
Bonbonniére
1929

Silver

Height 2 x Width 5.5 x Depth 4.3cm

Prince Henry, Duke of Gloucester
(1900-74), visited Japan in 1929 to
present the Order of the Garter from
King George V to Emperor Shéwa.
This bonbonniére was likely made for

the occasion of Prince Henry's visit

to Japan.
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074
Bonbonniére

1935

Silver
Height 5.5 x Diameter 6cm

It is uncertain what occasion the
bonbonniére was commissioned for, but

the base of this bonbonniére is inscribed

with ‘the 10th year of Showa'.
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076

Bonbonniére

1993

Silver

Height 2 x Diameter 5cm

Commissioned for the tea party hosted
by the Crown Prince Naruhito (later
Emperor Reiwa) and Crown Princess
Masako (later Empress Masako) on
the 21st June, 1993 at the Imperial

Palace for the celebration of their

ERE
1993 &
iR

B2xERS AN

EXFELC(EBRNLTHNKXE)
MEXFLEF (BRNEFE
FYRI193F 6 H21 HEEMR
REEMEES R/l 7 g -

080
Bonbonniére
1935

Silver

Height 1.6 x Width 5.6 x Depth 4.6cm

Commissioned for the coming-of-age

ceremony of Takahito, Prince Mikasa.

ER=
1935 F
Ficy

= 1.6x B 56xFEA4.6 A%

AEEEECRINAAE
T -

=

Al

wedding.
081
077 Bonbonniére ERE
Bonbonniére ER=E 1959 1959 £
1926 1926 Silver iR
Silver iR Height 2.2 x Diameter 5.8cm 522x HE 58 A%
Height 2 x Width 7.9 x Depth 4cm S2x8B79xF4 A7

RENEXFRLC (BRI

Commissioned for the wedding of

94

Commissioned for the wedding of
Kachs Hironobu and Kan’in Hanako,
5th daughter of Prince Kan’in Kotohito.
The couple subsequently divorced
in 1951. They were the first imperial

couple to divorce.

079
Bonbonniére
1925

Silver
Height 2 x Diameter 5cm

Commissioned for the coming-of-age
ceremony of Tsukuba Fujimaro (formerly

Prince Fujimaro).

MAJESTIC

REBBENFHZET (B
EEaCRINERRY
BYWBEME - EHXRE
MERTE 1951 FREME - 258

—HEENEEXRRE -

ERE
1925 &

iR

1=

:In\Y

RIS -

078
Bonbonniére
1932

Silver

Height 2 x Width 6 x Depth 4.6cm

This bonbonniére, with a 14-petalled
chrysanthemum crest, was commissioned
for the 50th anniversary of the Navy
Assembly.

2x B 5N

FURBRE (AIEEELT) B

ER=
1932 &
iR
AN

E2xBE6xFE46 DD

EHTE 4MAANERZER
BEAE S0 BEMS -

Crown Prince Akihito (later Emperor
Akihito) and Crown Princess Michiko
(later Empress Michiko).

083

Bonbonniére

1912-26

Silver

Height 3 x Diameter 5.6cm

CRE)MEXFREST (&
RNEBFER) TR -

ERE
1912-1926 £

BixHEES6 AT

082

Bonbonniére
20th century

Silver

Height 5.6 x Diameter 4.6cm

It is uncertain what occasion the
bonbonniére was commissioned for, but
a mark of the Governor-General of

Taiwan 1s present.

BRE

— A

iR

Bb6x BEE 46 A0

BEMEER  BESAE
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085
Bonbonniére
20th century
Silver

Height 1.5 x Width 6 x Depth 6.5cm

087
Bonbonniére
20th century

Silver

Height 6 x Width 8 x Depth 11lcm

MAJESTIC

084
Bonbonniére
1912-26

Silver

Height 1.5 x Width 4.5 x Depth 6.5cm

HERE
T
iR

E15xE6xF6.57

086
Bonbonniére
20th century

Silver

Height 2 x Width 4.5 x Depth 7cm

ERE
1912-1926 &
iR
B15xE45xF 6.5 R

ERE

B 145

R
E52x&E45x

s

IR

7 2%

088 _
Bonbonniére ER=E
1912-26 1912-1926
Silver-gilt and silver ERIET AR
Width 10cm 8210270
089 _
Bonbonniére *E £=

20th century B i 1= -4
Silver-gilt and silver SREE S ANER

Height 2.5 x Diameter 6.5cm B 2.5x HIE 6.6 A7)

090

Cup Stand
Hirata Muneyuki
1915

Silver

Height 23 x Width 21.5 x Depth21.5cm

Hirata Muneyuki (1851-1920) was a renowned metalsmith
active during the Meiji and Taishd periods. He was a
professor of the Tokyo Fine Arts School (now Tokyo
University of the Arts) since 1918 and was appointed
to the rank of Imperial Household Artist, specialising in

metalwork.

REE
R
1915 ¢
i

B2 23x B 21.5x 5% 21.5 7D

FHREE (1851-1920 F ) BFBRAFAM A LERBNE
Tk - fthE 1918 FEREERREMER (BRRREMK
B)WHEER  NEEEEZAnAZTURENTERES -

MAJESTIC

97



093

Tabakobon

Meiji period (1868-1912)
Maki-e over wood and silver

Height 24.5cm x Width 27.4cm x Length 16cm

Kikumon, also called the Imperial Seal of Japan or Chrysanthemum
Seal, is one of the national seals and a crest used by the Emperor of
Japan and members of the imperial family. The symbol 1s a 16-petalled
chrysanthemum with 16 tips of another row of petals showing behind

the first row. The 16-petalled Chrysanthemum Seal was exclusively used

BER
by the Emperor of Japan during the Meiji Period (1868-1912). Other AESARSHA (1868-1912 4F )
members from the imperial family used a version with 14 single petals. KPR @FNiR

o . o - B2U5x B 27Ax R 16 A%
HNEHAER  ARTZEHAEZENZRE - JEBXXENKER

RERER - HAZR— TR BESZE—ET/NRET - T
MHEE B s A E BRI (1868-1912 FF ) R R E8EH - mMEME
ERERIERTIWRERFAL -

094

An Imperial Presentation Jardiniére
Hattori Tadasaburo

Early 20th century

Cloisonné enamel and silver

Height 32 x Diameter 44cm

EXEMTER
A B0 e — BIS
A wER
091 092 1A TEHIAIER
A Japanese Parcel-Gilt Silver Box and Cover A Japanese Parcel-Gilt Silver and Lacquer Box and Cover =32 x BIE 44 A5
D. Kobayashi Tokyo, Japan
Tokyo, Japan Late 19th to early 20th century
c. 1930 Parcel-gilt silver and lacquer
Parcel-gilt silver Length 15cm

Length 15cm

IRESREAREVE

IRESR/NE HAE  RE

IR B S TAEACKRIIE K
HA RR IRESR

#1930 & R 162D

R 1627
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The first shagun of the

Tokugawa Clan Tl o

=) \ ‘

Tokugawa Yorinobu Tokugawa Yorifusa

=INEE =B RE

‘ Tokugawa Mitsusada Matsudaira Yorishige
e AT REE

Matsudaira Yoritoshi
NSDF IR

TOkugf;Vﬁ' Z%l%ashlge ‘ Matsudaira Yoritoyo
=114 NSTEE

Tokugawa Munetada

Ao ||| =P Tokug/:;wa Zl:znetaka

B wRIIRE

Tokugawa Munemoto

Tokugawa Harusada =)=
)1
Tokugawa Harumori
b=k
Adopted
e Tokugawa Harutoshi
I
The Tokugawa shogunate, established by Tokugawa leyasu (1543-1616) after winning the Battle of Sekigahara in
1600, led the military government of Japan during the Edo period (1603-1868). Although the imperial family was Toku/gawiNariaki
the official ruling class of Japan, they held no real power as Edo Japan was governed by the Tokugawa vhaguns in a 17
feudal system and administered by daczmyds through their system of domains. Japan experienced rapid urbanisation
and economic growth under the Tokugawa shogunate. During the Bakumatsu (literally ‘the end of the shogunate’) Tokugawa Nariyuki
period between 1853 to 1867, the power of the Tokugawa shogunate declined and was eventually overthrown in the =) 2EE
Meij Restoration in 1868.
IR (1643-1616 &£ ) &£ "R ZE L NBEREY 7 "#IISEF. - LW TFIER (1603-1868 £ ) 458 ?hf l“f"’,/”‘f"li’” O{“,h{e
K BASEELE FAANESELEE  BANASE - 2| EEEHERBAHEAEAR - AR Adopted TERRRAIGE
FEEHEE FEM (B &L ) - ERIBEFALS N - HRAKEEREER - BRMESFHHE - £ 183 F££ e

1867 FHRARRH - B/ RFRNENZHTE - WHKRAT 1868 FRIARGHERT PR HER -
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096
Palanquin-Shaped Yatate

Meiji period
Bronze and gilt
Length 16cm

BB R
BRE RS
SANSE &
R 16 X%

102 MAJESTIC

095

Incense burner: Edo period
Wooden box: 1928
Silver

Height 9.5 x Diameter 11.3cm

R EEIEEE %
B LR
REEE : 1928 &£
iR
295xHEI113 RN

097

Gun-Shaped Yatate (marked Baitetsu)
Meiji period

Copper, silver and gilt

Length 20cm

BEMIRHRIL (TBE L )
BRE R

i - SRAIEE

R 20 A%

Incense Burner with Stand and Catalogue

098

Gun-Shaped Yatate
Meiji period

Copper, silver and gold
Length 17.3cm

EF Y A SV
eSS G
i~ SRANE
R 173 2%

099

Gun-Shaped Yatate
Meiji period
Copper and silver
Length 14cm

E3EHiA SV
EEES

3 0 5R
RURD

100

Gun-Shaped Yatate (marked Baitetsu)
Meiji period

Copper and silver

Length 5.6cm

BMEHRI (88 L F)
BEA IS EA

A FNIR

E 56 A%
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Kujo Yasuko  Kujo Nﬁchizane Kujo Takeko  Kujo Yoshimune Otani Sonyu Konoe Fumimaro Otani Kinuko
NIFEEF —— NIRE NIFERF — NIRER ﬁ’n:\T‘i—E:EEI FREE REemtF —717—
Kosaka Zentaro Masuko Okazaki Shinichi Takako Fumitaka Konoe Masako
IR E K BB m T HligsE— ——— &F MEE — IEF

104

The Otani Family
REXIE

Otani Koson

REHE

21st abbot of the Nishi Honganji
Temple
AR —+—HF9E

*Members of the Otani family
* REAARIE

*Members of the Kujo family
 REERE

*Neither from the Otani nor the Kujo family

Kujo Michitaka
NixE=

The Otani family of Kyoto was influential in both religion and politics in Japan during the Taishs (1912-26) and
Showa (1926-89) periods. Prominent members of the Otani family include Otani Koson (1850-1903), Otani Kaei
(1852-1923), Otani Kozui (1876-1948), Otani Sonyu (1886-1939) and Otani Késhs (1911-2002). Many members of
the family held the position of abbot at the Nishi and Higashi Honganji Temples, the two dominant sub-sects of Shin
Buddhism in Japan.

The Otani family maintained a close relationship with the imperial family and achieved great cultural and political
accomplishments. Otani Kozui, the 22nd abbot of the Nishi Honganji Temple, was a noted explorer who organised
three expeditions to Central Asia from 1902 to 1913 following the route of Tang dynasty monk Xuanzang (c. 602—664)
to investigate historical Buddhist sites. His findings contributed to the research of religious and cultural developments
of Buddhism in Japan. He was also a member of the cabinet and strived to reinvigorate Japan. He married the elder
sister of Empress Teimei (1884-1951), wife of Emperor Taisho (1879-1926). His nephew, Otani Kosho, was a close
companion of Emperor Showa and accompanied Japanese troops to the battlefield to perform various ceremonies and

rites, as well as to boost the morale of the soldiers.

The collection of kweru pipes and pouches (cat. nos. 101 to 179) are gifts from the Meiji and Taishd imperial court to
the Otani family.

MAJESTIC

22nd abbot
T E
Otani Kémyo Tokudaiji Saneatsu Otani Kazuko  Otani Kozui Empress Teimei
REFHR BEBAFEE RBE RE N SRER
23rd abbot
_+=1FE
Otani Kosho Yoshiko
ARA R E=F
24th abbot _ 11ttt
S
Otani Koshin Noriko
RKAENXE #HF
25th abbot
_+AHE
Otani K6jun Ruzumi
RKEIE MEE
REABSRFEREREAIE (1912-1926 F ) KIBA] (1926-1989 FF ) HHIE HAEE —ENSHRECEEE SN - &

D XEAANBERBLE (1850-1903 &£ ) -
(1886-1939 &£ ) K RA IR (1911-2002 &) -

KRB NEE (1852-1923 ) ~ KA (1876-1948 F£) ~ KAEH
AARFBEIFHOFAELERRARBESFHNFIEEBERNE XNEAFTEE -

ARERRGEERE-ERFEVNREG - £XERBUS EWESERKH - BAABEST T+ _HMEXECH
REBRERE - BIR 1902 £ 1913 F=RE|PBEEERNZILAMNM (4 602-664 F ) FREIZE - ZRHAESL
B - EZERRHHRRALVERRNMAFLRENER - SAABRENM - HENERERIES -
B 7 KIERE (1879-1926 & ) EFEEER (1884-1951 &) Mhith - HIMEAS HIBREBMKEMEGR
t] - WhERE HEREZETREESN - IASNBKIGELR -

DIE - PN ES HBEREXNEY) -

RIEBE RERWE (B RS 101 £ 179) KA R AREXE
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101

Kivseru

Meiji to Taisho period
Wood, silver-gilt and maki-e
Length 34cm

BE
Eh=E NS

AN RIS HESE
R34 RD

102 103

Kiseru Kiveru

Meiji to Taishé period Meiji to Taishé period
Gold and silver Gold and silver
Length 24cm Length 24.6cm

EE EE

BEa E A IERSHR BEa E A IERSHR
EMER EMER

R 24 27 £ 24.6 A%D

104
Kiseru Kiseru Kiseru
Meiji to Taishé period Meiji to Taishé period Meiji to Taishé period
Gold and silver Bronze Silver
Length 24.8cm Length 24.2cm Length 25cm
e e e
B Z A IERH AR Z AIERH AR Z A IERH
EFER 5 i
R 248 2% R 24225 R 26 2%
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Kiseru

Meiji to Taisho period
Gold and silver
Length 24.3cm

EE
BRA EAIERSHR
SR

E 243 A%

Kiseru

Meiji to Taishé period
Silver

Length 23cm

B
BEA E KIERSHR
R

£ 23 A%

108

Kiveru

Meiji to Taishé period
Wood and silver
Length 23cm

o=

BEa = A IERSHR
ARFER

R 2327

Kiseru

Meiji to Taishé period
Gold and silver
Length 24.2cm

=

AR EKIERHA
TR

E242 A%

109
Kiseru

Meiji to Taishé period
Gold and silver
Length 24.4cm

BE

ARE EAIERHA
EHER

R 244 R%

Kiveru
Meiji to Taishé period
Silver and bamboo

Length 24.5cm

EE
ARA E KIERSHH
RANTT

£ 245 AH
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Tobacco Accessories
and Cosmetic Cases
from the Otani Family

REXGRESEE A
FEAL 2=

A tobacco pouch (tabakoire) was the essential accessory
for a smoker to carry hosokizami (fine-cut tobacco) unique
to Japan. While men inserted their waist tabakocre with
the kweru-zutsu (pipe case) into the 0bi; women carried the

breast pocket tabakoire in the breast pocket of a kimono.

KEEZZHEBRETHARFENVAIES - B
TELREEREEMREST L MX LS
M LRI LRIE R ARIOLRA -

114

Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 23.6 x 12.3cm
Case: 24. 5x 2.7cm

BREEREEEE
AR7A = K IERSHA
i m e B

JEEL : 23.6x 12.3 A%
JEEE  24.5x 2.7 N5

116

A Pair of Cosmetic Cases

Meiji to Taisho period

Fabric

Height 2.4 x Width 8 x Depth 10.6cm

{EftR—¥
FR’& 2 K IERS HA
n‘EmE AA

Z924x B8x FE10.6 AP
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Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 22.4 x 13cm
Case: 25 x 4cm

EEEEREEE
AEKIERHR

EmiEE

EELS : 224x 13 A

EEE 26x40%

115

Breast Pocket with Case
Meiji to Taishd period
Fabric and metal

Pouch: 12.6 x 7cm

Case: 20 x 3.4cm

ﬂ'] RIBERENEEE
BB’a 2 RIERFHA

P mAEE

B 12,6 x7 A%

BEEE :20x34 A0

117

A Pair of Cosmetic Cases
Meiji to Taisho period
Fabric

Height 2 x Width 8.5 x Depth 10.7cm

et =—%
i3] 76\:—‘5:7(J—_EH§,H\H
u\}\j n\E EIEI

S52xE85xF 107 A%

118

Waist Pouch with Case
Meiji to Taishé period
Fabric and metal
Pouch: 22.5 x 12cm
Case: 25 x 2.7cm

EREEREEBEE
AR’a 2 K IERSHA
nfjn&ﬂﬂ%”%?

JEEL : 225x 12 A%
BEE 26x2.7 AN

120

Waist Pouch with Case
Meiji to Taishé period
Fabric and metal
Pouch: 20 x 11.2cm
Case: 25 x 3.3cm

EEEEREEEE
BB E AR IERSHH
HEmATE

JBEELS  20x 11.2 AN
BEEE : 26x3.3 A7

122

Waist Pouch with Case
Meiji to Taishé period
Fabric and metal
Pouch: 20 x 12cm

Case: 26 x 3cm

EEEEREEEE
AR & KIERFER
HEmANEE
EELY 20 12 A
kﬁ E 26X5/\ \

124

Waist Pouch with Case
Meiji to Taisho period
Fabric and metal
Pouch: 17.6 x 12.3cm
Case: 26.5 x 3.5cm

BEEENEEEE
A ZE KIERHR

M mAEE

JEELS - 17.6x 12.3 A9
BEE :265x35 A9
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Waist Pouch with Case
Meiji to Taisho period
Fabric and metal
Pouch: 19 x 13cm

Case: 22 x 3cm

EEEEREEEE
BRJa 2 KIERFHA
LA S

‘XEE% :19x 13 B/ §7\
BEEE . 2x3 A%

121

Waist Pouch with Case
Meiji to Taishé period
Fabric and metal
Pouch: 19.7 x 11.2cm
Case: 24.3 x 3cm

EEEEREEEE
BR’a 2 RIERFHA
LM

BEELR197x11.2 A%
\

BEEE :24.3x3 A7

123

Waist Pouch with Case
Meiji to Taisho period
Fabric and metal
Pouch: 13 x 12cm

Case: 25.6 x 3.3cm

EEEEREEEE
BRa 2 KIERFHA

B mAEE

JBELY  13x 12 A%
BEEE : 26.6x3.3 'A%

125

Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 18.3 x 12.5cm
Case: 25.5 x 3.2cm

EEEEREEEE
BR’a 2 K IERHHE
S MmN E

JEELE : 18.3x12.5 A7

EEE : 26.5x 3.2 AD
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Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 19.7 x 12.4cm
Case: 18.3 x 12.5cm

EEEERENESE
BEaERIERHA

i mATE

YBESLS - 19.7 x 124 AD
JEEE : 18.3x 126 AD

128

Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 15.5 x 12.2cm
Case: 24.8 x 3cm

EEEEREESE
BEaZE KIERSHR

i mAE
JEELS - 15.5x 12.2 D
BEE : 248x3 AD

130
Breast Pocket Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 12.5 x 6.3cm
Case: 26.4 x 3cm

fREERENEEE
BEAZE KIERSHR

i mATE
VEEL : 125x6.3 A%
BEE : 264x3 2D

132
Breast Pocket Pouch with Case
Meiji to Taishé period
Fabric and metal
Pouch: 12.5 x 8.4cm
Case: 26.1 x 3.2cm

MBS REAEE
AR EAIERHA
HEmANEE

BELR :125x84 RN5
BEEE :26.1x32 Q%
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Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 18 x 10.3cm
Case: 26 x 3cm

EEEEREEEE
ABA 2= A IE RS HA

s miEE

JEESLS - 18x 10.3 A%
‘XE%E 1 26%x3 /&ﬁj\

129

Waist Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 16.8 x 12cm
Case: 23 x 3cm

EREERENESE
BB ZE KIERSEA
HEmAEE
VEEL - 16.8x 12 A%
BEE . 23x3 A%

131

Breast Pocket Pouch with Case

Meiji to Taishd period
Fabric and metal
Pouch: 12 x 6.4cm
Case: 26 x 3.5cm

RIEENENEEE

BE;A E AIERSEA

HEmAEE

YBESLS - 12 x 6.4 A
5

BEEE :26x3.56 070

133

Breast Pocket Pouch with Case

Meiji to Taisho period
Fabric and metal
Pouch: 12.3 x 6cm
Case: 25 x 3.4cm

BB R BT &
BRa = K IERFHA
i mA TR
BEILS - 12.3x6 AN
BEEE : 26x 342D

134
Breast Pocket Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 11.3 x 6cm
Case: 24.5 x 3.3cm

RIEENENEEE

BEAZE KIERSER

W mAEE

BEL  11.3x6 A9
BEE :245x3.3 2D

136
Breast Pocket Pouch with Case
Meiji to Taishd period
Fabric and metal
Pouch: 12.1 x 6.4cm
Case: 26 x 3.2cm

fREERENEEE
BEaZE KIERSER

i mAE B
JBEEL 121 x64 DD
BEE : 26x3.2 A0
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Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 10.5 x 6.3cm

Case: 25.2 x 3.4cm

RIEENENEEE
ABA 2 KIERSHA

s mAEE
JBEELS - 10.5x 6.3 A%
BEE :262x34 0D

140

Breast Pocket Pouch with Case
Meiji to Taisho period

Fabric and metal

Pouch: 12.3 x 6.7cm

Case: 25.5 x 3.3cm

IR EERENEEE
BE/a = A IERSHR

W mAEE
BELS - 12.3x 6.7 AND
BEE :265x3.3 0D
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Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 12.4 x 6cm

Case: 26.3 x 3.4cm

RIEENENEEE

ABA 2= K IE RS HA

s mAEE

JBEL  124x6 A9
JEBEE : 26.3x34 D%
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Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 9.5 x 6cm

Case: 25.2 x 3.1cm

fSEERENESE
BEa E A IERSHR

L mAEE
JEEILS - 9.5x 6 AN
EEE :252x 3.1 AD

139

Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 12.5 x 6.1cm

/) Case: 25 x 3cm

RIEENENEEE
ABA 2= R IERSHA

L mAEE
YBEELS - 12.5x6.1 AP
EEE :26x3 A9

141

Breast Pocket Pouch with Case
Meiji to Taisho period

Fabric and metal

Pouch: 11.5 x 5.8cm

Case: 25.3 x 3.2cm

f B E RENEEE
BRa = K IERFHR

i mAEE
BELS : 11.5x 58 A9
BEE :263x3.2 A%
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Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 10 x 7.4cm

Case: 21.4 x 4.4cm

MREEREEEE
AB’A = KIERHA
HEmIEE

YBELS  10x 74 NS
BEE 214x44 2D

144

Breast Pocket Pouch with Case
Meiji to Taisho period

Fabric and metal

Pouch: 10.3 x 9cm

Case: 25 x 3.3cm

PREEREEEE
BB ZE KIERSHR

i mA T

JEELS : 10.3x9 AD
BEE . 26x33 0D
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Breast Pocket Pouch with Case
Meiji to Taisho period

Fabric and metal

Pouch: 11.5 x 6cm

Case: 20 x 3cm

P RIEERENEEE
BB 2 A IERFER

s mAEE

JBELS : 11.5x6 A9
EEE :20x3 AN

148

Cosmetic Case

Meiji to Taisho period
Fabric and metal

Height 2 x Width 18.8 x Depth 9.6cm

(o€
AR EAIERHA
MR

E592x B 188xF 9.6 A%
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Breast Pocket Pouch with Case
Meiji to Taishd period

Fabric and metal

Pouch: 10.4 x 7.3cm

Case: 25.4 x 3.2cm

RIEENEEEE
BEAZE KIERSHR

W mAE B

YBELS - 104 x7.3 A
BEE : 264x32 A%
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Breast Pocket Pouch with Case
Meiji to Taishé period

Fabric and metal

Pouch: 12.5 x 6cm

Case: 18 x 4cm

REEREEEE
ARA = RIERHA

s mINEE

JBEL  125x6 A9
BEE : 18x4 A%
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Cosmetic Case
Meiji to Taishé period

Fabric and metal

Height 0.3 x Width 21 x Depth 10cm

([ o€
AR’e EKIERHH
F A

503x &2l x X210 D

149
Cosmetic Case
Meiji to Taisho period

Fabric and metal

Height 2 x Width 22 x Depth 10.8cm

by %%
AR EAIERHA
LA

52xE2x %108 A%
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Cosmetic Case

Meiji to Taishd period
Fabric and metal

Height 2 x Width 18.7 x Depth 9.5cm

e

ARE EALERHA
mEeNEE
52xE187x K95 N

152

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2 x Width 21.5 x Depth 14.5cm

by 2%
BFa 2 AIERH
mEeNEE

S 2x 8 21.5xFE 145 A7

154

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2 x Width 21.5 x Depth 15cm

bl =
AR ZE A IERH
i EE

52xE21.5xF 15 A%

156

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2 x Width 27 x Depth 12cm

bl 2%
ARa ZE A IERHH
i EE
AZAN

S2xE27x %12 AN

158

Cosmetic Case

Meiji to Taishd period
Fabric and metal

Height 2 x Width 18.7 x Depth 8.5cm

b LR
AR EAIERHA
AR

Z92x B 187 x E85NAD

151

Cosmetic Case

Meiji to Taishd period
Fabric and metal

Height 3 x Width 21.6 x Depth 14.5cm

g%

AR EAIERHA
BmANEE

B 3x B 21.6x K145 N7

153

Cosmetic Case

Meiji to Taisho period
Fabric and metal

Height 3 x Width 21.5 x Depth 14.7cm

bt LR
HRA E KIERHA
MmN EE

S3x ®|21.5x % 147 A9

155

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2 x Width 18.8 x Depth 9.5cm

{Ebe=
B 2 AIERH
aEmAEE

=2x = 188x3F 95 AN

1

157

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2 x Width 18.2 x Depth 13.3cm

{Ebe=
B 2 AIERH
EmAEE

52xE 18.2x F 13.3 A%

159

Cosmetic Case

Meiji to Taishd period
Fabric and metal

Height 1.6 x Width 10.2 x Depth 6.6cm

b=
AR EAIERHA
MmN

= 1.6x 5 10.2 x F 6.6 A%
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160
Cosmetic Case
Meiji to Taishd period

Fabric and metal

161
Cosmetic Case
Meiji to Taishd period

Fabric and metal

170
Cosmetic Case
Meiji to Taishd period

Fabric and metal

171
Cosmetic Case
Meiji to Taishd period

Fabric and metal

Height 2 x Width 21.7 x Depth 11.5cm Height 2.2 x Width 7 x Depth 12.4cm Height 0.8 x Width 12.5 x Depth 6.1cm

» 4 M @ " Height 1.5 x Width 18.4 x Depth 9cm
ke TR Pl T

MAJESTIC

fEHss > fsy fss fss
AR E A LR AR LR A EA R 2 PR EA LR
BHBNSE pHBNSE HEBNEE e

S2xE21.7xFE 115 AP

162

Cosmetic Case

Meiji to Taisho period
Fabric and metal

Height 2 x Width 15.7 x Depth 8.2cm

b %R
B 2 AIERHA
MmN T B

52xE 157 x E82 AN

164

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1.5 x Width 27 x Depth 14.8cm

{Eb 2=
B 2 AIERHA
EmiE

= 1.56x B 27 x3F 148 A%

166

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1.5 x Width 21.7 x Depth 14.5cm

bl 22
FRAE AIERH
HEmiEE

5 156x 8217 x % 1456 A%

168

Cosmetic Case

Meiji to Taishd period
Fabric and metal

Height 1.5 x Width 18.4 x Depth 9cm

bt LR
AR EAIERHA
mAEE

S15x 5 184xFE9IAD

S1.5x 5 184xFE9I N

163

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1.5 x Width 16.8 x Depth 8.7cm

(o€
ARE E KIERHH
mseNEE

25 1.5x 58 168x % 8.7 A%

1>

165

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2.5 x Width 18 x Depth 12cm

by 22
AR Z AIERH
i EE

=25x B 18xFE 12 A%

167

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1.2 x Width 18.6 x Depth 9.3cm

by 22
AR Z AIERH
i EE

=1.2x 5 18.6x % 9.3 A%

169
Cosmetic Case
Meiji to Taishd period

Fabric and metal

Height 0.8 x Width 19.6 x Depth 11.2cm

b %%
AR EAIERHA
MmN

Z08xE 19.6x FE11.2 A%

B522x8B7x %124 5D

172

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2.2 x Width 13.4 x Depth 8.5cm

b %R
AR Z AIERH
HimiEE

=292x 5 134 x 3 8.5 AP

174

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 2.4 x Width 12.3 x Depth 7.4cm

bR
AR Z AIERH
i EE

524x B 123xFE74 NP

176

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1 x Width 18 x Depth 9.3cm

(o€
AR EAIERH
EmAEE

AN

S1xE18xF 93 A D

178
Cosmetic Case

Meiji to Taishd period

Fabric and metal

Height 0.9 x Width 10 x Depth 7.8cm

b=
AR EAIERHA
MmN

Z09xE 10xFE 7.8 A%

=0.8x B 12.5xF 6.1 A%

173

Cosmetic Case

Meiji to Taisho period
Fabric and metal

Height 1.6 x Width 10.4 x Depth 6.8cm

b LR
HRA E KIERHA
MmN EE

516xE 104x F 6.8 2%

175

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 1 x Width 12.5 x Depth 6cm

fEh =
B 2 AIERH
mEmAEE

S1xEB1256x %6 A7

177

Cosmetic Case

Meiji to Taishé period
Fabric and metal

Height 3 x Width 9.2 x Depth 6.6m

fEhe=
B ZAIERH
mEmAE

E3x3292xF6.6 A%

179

Cosmetic Case

Meiji to Taishd period

Fabric

Height 0.6 x Width 10.3 x Depth 6.3cm

Ak LR
BRa = K IERFHA
A4

=0.6xE10.3x3E 6.3 A%
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Stirrups

180
A Pair of Stirrups
Edo period

Iron and lacquer

Height 28.5 x Width 13.5 x Depth 24.5cm

BiE—H

STRRSER

AR

5 285x B 13.5x % 24.56 A%

MAJESTIC

Known as abumi, Japanese stirrups have been in use since the 5th century and were a vital component for the
mounted samurai in feudal Japan. The earliest form of Japanese stirrups had a simple metal hoop with a flat
bottom, similar to European stirrups. During the Nara period (710-794), a new style known as tsubo abumi (cup-
shaped stirrups) came about, in which the base of the stirrup was elongated and enclosed the front half of the
rider’s foot. By the mid-Heian period (794-1185), shitanaga abumi (military stirrups) came into use. This type
of open-sided stirrups retained an element of the toecap with a longer and flatter foot shelf, increasing the
rider’s mobility and stability. By the Edo period (1603-1868), the samurai had become the ruling caste, and
only warriors of middle or high rank were permitted to own horses and could only decorate their riding tack
in accordance to their social position. The vhitanaga abum: stayed in use until European-style stirrups were

introduced in the late 19th century.

HAGFENEEEFoEREATAEL  EHAHEMEIHRIRERGSEHLRAEE - HU8H
REELLUBNSE  BEENEERREZVEMBAEMN EREBRN (710794 F)  —FHMER 2=
Big, Bt BEEREEBERFRNENSRE - 2 7 FLZRNPH (794-1185 F ) - HARTHRGBEREZ
TR "TEREE, -  EEBER JREEERNRNE D - AFNZNERTESSERMEFIE - &5
FREFEBEENMES LES - B/ IR (1603-1868 F£) - RETSEMWER LTRSS - UHILR
e AR IS FEE - SREE—BELHAETNELK  BERHERSIABMNSELRE -

\

A Pair of Stirrups
Edo period
Iron and mother-of-pearl

Height 24 x Width 13.5 x Depth 29.5cm

HiE—H
LRRER
HANDIRE

524x B 13.5x FE29.5 A%

MAJESTIC
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182
A Pair of Stirrups
Edo period

Iron and mother-of-pearl

Height 29 x Width 12.8 x Depth 29.5cm

183

A Pair of Stirrups
Edo period

Iron

Height 26.5 x Width 13 x Depth 25cm

187

A Pair of Stirrups
Edo period

Iron and lacquer

Height 29.5 x Width 13.3 x Depth 24cm

188

A Pair of Stirrups
Edo period

Iron and lacquer

Height 30.5 x Width 12.3 x Depth 24.3cm

BiE—H HiE—Y
LRER PANSIIEEE
HEANDIRE i

= 29x B 12.8 x 3F 29.5 A%

= 26.5x 8 13x 25 A9

1

SiE—H HiE—Y
ANl LREER
B b RN

B5295x E 13.3x % 24 N7

v

=30.5x 5 12.3 x 3F 24.3 AP

184

A Pair of Stirrups
Edo period

Iron and lacquer

Height 28.8 x Width 12.7 x Depth 24.9cm

HiE—H
PANSLSE
BANR

=288 x B 12.7 x 3% 24.9 A%
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185

A Pair of Stirrups
Edo period

Iron and lacquer

Height 30.9 x Width 12.3 x Depth 24.5cm

i

pAN=1iS-t

AR

= 309x B 12.3x % 24.56 AP

186

A Pair of Stirrups
Edo period

Iron and lacquer

Height 28.5 x Width 13.8 x Depth 23.5cm

B

pAN=1iSa -t

RIS

5 285x B 13.8x % 23.5 A%

189

A Pair of Stirrups

Edo period

Iron, lacquer and mother-of-pearl

Height 31.5 x Width 13.8 x Depth 25.6cm

HiE—4
AN

& RS
5 31.5x B 13.8x 7 25.6 A%

190

A Pair of Stirrups
Edo period

Iron and lacquer

Height 28 x Width 13.2 x Depth 26cm

HiE—H
PANSLSE G
BN

528 x B 13.2 x I 26 N5

191

A Pair of Spurs
Edo period

Iron

Height 22 x Width 9.6 x Depth 11cm

HR—#
ANSISE

E2xE9.6xFE1NYD
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