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Foreword

Have you ever wondered why it is Japan that is called The Land of the Rising Sun, and not, say New Zealand? The
term was coined in the 7th century, some say by Prince Shotoku, a regent of the Asuka period; and the reason was a mix of
diplomatic flattery and brand building. In a letter written by the prince to the Chinese emperor Yang of Sui in the year 608,
he wrote, “The Son of Heaven in the country where the sun rises addresses a letter to the Son of Heaven in the country where
the sun sets”. Prince Shotoku was framing his country from the perspective of China, their mighty, large, and ever-present
neighbour. It is believed that the Japanese sought a new moniker for themselves as up until that point, Japan was known in
China as “wo”, which means small, dwarf, or submissive. One can see why the Japanese elites wanted to be known by a new
name. Interesting factoid aside, this anecdote serves to illustrate that behind many of the usual imagery we think of when
we think of Japan - samurai, Mount Fiji, geishas - there contain multitudes of meaning, historical context, and quite frankly,

surprises to be found.

Liang Yi Museum’s permanent collection of Japanese objects contain many such surprises. The most “typical”
subcategory of the collection include cloionné vases and stirrups. Other than that, it is safe to say that our collection of yatate
(portable writing utensils); kweru (tobacco pipes); and hair ornaments are not what most people would expect when they
think of a museum’s collection of Japanese works of art. Just as the opening example illustrates, while Japan certainly
went through its isolationist Edo period, it did not exist in a vacuum. The kweru came into production only after tobacco
was introduced to the country by the Portuguese; whereas the bonbonniéres, another core collection of the Liang Yi Japanese

collection, were adapted from the French model.

In this exhibition, which features 260 objects from the permanent collection, we look at a specific period of Japanese
history from the 17th to 20th century; a crucial period of massive transition. As our curator Stephanie Fong will posit in her
introduction to this catalogue, at the beginning of the period we examine, the military elite ruled the roost and their moral
philosophy of bushids was the guiding principle of the entire society. By the mid-19th century, they would have lost so much
power that the samurai, the very representation of the military shégun, would be forbidden from carrying weapons at all; and
a new merchant class - the chanin - gradually rises up to contribute much to not only the financial economy of the country, but

also the cultural conversation. And through it all, the imperial family reigns quietly, even to this day.

This exhibition is viewed through the lens of three social classes as represented by their figureheads: the samurai,
the emperor, and the chonin. In each section, we aim to subvert expectations. Instead of swords in the warrior section, we
present tea caddies and stationery boxes. In the imperial section, rather than paintings or calligraphy, we have silver boxes.
In the chonin section, we have not kumonos, but hair ornaments. By examining this period of incredible upheaval through these
thoroughly unexpected examples of decorative arts, we hope to provide visitors with a new perspective of The Land of the

Rising Sun.

Lynn Fung
Director, Liang Y1 Museum
July 2023, Hong Kong
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Introduction

Over 4,000 Japanese works of art are housed at Liang Yi Museum. The wide range of formats and styles presented
by these objects provide ample visual evidence of the relationship between arts and society during Edo-period Japan up
until the modern period. The Other Japan: Beyond Kimonos and Swords is the largest Japanese decorative art exhibition ever
presented by Liang Yi Museum. With over 260 sets of Japanese works of art selected from the Museum’s permanent
collection, the exhibition offers a window into the rich visual culture of Japan from the isolationist Edo period, to the early
modern era where European ideas were absorbed into traditional culture; and explore the connections between people

of different social standing and their creative output, as well as the changing aesthetics over this long and crucial period.

The Other Japan: Beyond Kimonos and Swords is divided into four sections: warrior aesthetics from the Edo period;
Edo urban culture; imperial legacy of the Meiji period; and early modern craft. These aim to explore the respective
cultures and art movements that were fostered by the patronage of different Classes; and how these arts represented the

country to the outside world.

Society, Class and Culture

Influenced by Sui and Tang-dynasty China, the Japanese created a similarly centralised imperial court during the
7th to 8th centuries. For centuries, the emperor ruled without significant challenges until the Kamakura period (1185-
1333), which saw the rise and shift of power to the military elites as shoguns took over the country and the power of the

reigning emperors declined. The share of power between the military elites and the imperial court remained in a status quo

until the Meiji period (1868-1912).

Prior to the rise of the military elites, the Heian court (794-1185) was a time of cultural blossoming that
consolidated the very basis of Japanese aesthetics. It was a period instrumental in creating the quintessential Japanese
sense of beauty and culture in which aristocrats were eXpected to feel "me]ancho]y over the transience of existence”.
Together with the spread of Chinese Buddhism where the concept of impermanence was introduced, this resulted in a

unique aesthetic that focussed on remorse.

While the imperial court remained a major patron for works of art, the shoguns and samurais, as well as the
nouveau riche townsmen (known as chonin) who emerged during the Edo period (1603-1868) also commissioned works
that reflected the respective aesthetic ideals of their own classes. During the 17th century, the military elites began to
cultivate their cultural literacy and developed iconic and unique traditions including tea ceremonies and consolidated
what was deemed important for samurais that included both fun (civilian arts) and bu (martial arts) to highlight the ideal

balance of military and artistic skills, which has its roots from the Heian tradition.

The rise of large urban areas; the increased financial power and influence of the merchant class; and improved
transportation routes during the Edo period also brought art out of the imperial court and warrior classes to the newly
rich townsmen who took advantage of the dramatic expansion of both cities and commerce. Faced with the paradox of
economic freedom and social Conﬁnement, a unique urban culture developed to reflect the "ﬂoating world” of the Edo

townsmen.



Warrior Aesthetic: Pen and Sword as One

“The warrior is required to maoter the bow and the horse; as well as the brush and the word.”

Warriors in feudal Japan consist of shogun, daimys and samurai. Shoguns were hereditary military leaders who
provided the imperial court with protection, whereas daimyaos were regional lords who controlled local territories and led
their own group of samurais. During the Edo period, there were an estimated 200 daimys and 400,000 samurais under
the Tokugawa shogunate. The Tokugawa shogunate imposed strict administration on the people, including consolidating
bushids (the way of the warrior) to control the samurai class; and established the class structure of warriors, farmers,
artisans and merchants to maintain internal peace. With the absence of major battles and wars, many who held military

posts shifted to taking up civilian jobs and immersing themselves in aristocratic traditions.

“The warrior is required to master the bow and the horse; as well as the brush and the word” (bunbbu ichi), as
observed in the bushids mandate. Edo-period samurais were obliged to follow this mandate which emphasised not only

loyalty to the shogunate, but also a moral code that governed the behaviour and lifestyle of the samurais.

Fig.1

Yatate (marked Yamato Ashizawa)
Edo period

Bronze and silver

Length 32cm
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To serve, a samurai had to have a basic level of literacy to carry out document-writing. While some used writing
boxes (suzuribako) to contain an inkstone, water dropper and writing brush, others used yatate (fig. 1), a more compact
all-in-one option. Not only is the yatate unique to Japan, but versions made of solid metal were also used as weapons
by the samurai, which makes it a category of artwork that is representative of both the b« and bun of Japanese warrior

duality.

Prior to the 250 years of peace under the Tokugawa rule, horses were used widely in warfare and thus equestrian
skill was an indicator of success of a warrior. Yabusame (mounted archery) tests a samurai's proficiency in horsemanship
and archery. Originating in the Kamakura period, the activity started off as practice duels. In the following centuries
during the Muromachi (1392-1573) and Momoyama period (1573-1603), the popularity of the activity declined. It was
revived during the Edo period as an element of conserving the samurai heritage, rather than consolidating any real
combat skills on the battlefield. Elaborately decorated abumi (stirrups) were not only practical horse tack, but also a

symbol of social status as many included family crests.

Tea for the Samurai

With a history tracing to the early 9th century, tea ceremony had been exclusive to Zen Buddhist monks and
aristocrats. During the Edo period, it became an important social and political opportunity to reinforce social ties between
different classes. Toyotomi Hideyoshi (1537-98) constructed the Golden Tea Room (Ogon no chashits), a portable gilded
chashitsu (tea room) which he transported to the Kyoto imperial palace to host Emperor Ogimachi (r. 1557-86) in 1586. All
the tea utensils used in the Golden Tea Room were either made with gold or gilt. Following Hideyoshi's example, warrior

elites during the Edo period built their own tea rooms and amassed their own curated collection of tea utensils .

Daimys Furuta Oribe (1544-1615) learned from tea
master Sen no Rikyu (1522-91) and served as tea advisor to

Fig.2 B2  Hidetada Tokugawa (1579-1632), the second shogun of the
g;:ﬁiifiry :iiiz Tokugawa family. Sen no Rikyu was considered the most
Gold &

profound influencer on c/)tmoyu, the Japanese way of tea, in
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Height 6.6cm W

which he consolidated the etiquette of the ceremony as well
as the design of the tea house adhering to the wab: (solitude)
aesthetic. His disciple Kobori Enshu (15679-1647), who was
also a daimys, inherited the wabi school of tea ceremony; and

was further followed by Katagiri Sekishu (1605-73) who

continued to serve the Tokugawa shogunate as tea advisor.

Fig.3 Hs Tea ceremony during the Edo period was, to a certain extent,
Teapot E N . . .

20th century “ it institutionalised, and was embedded in the everyday life of
Gold 108 /A% the warrior elites which was named "daimyo-tea", which refers

Height 10.8cm

to the manner of tea ceremony practiced by members of the

warrior class.

Edo Urban Culture: The Pursuit of Pleasure

“Moot early societies have arranged people in groups for purposes of order and of honowr, but few have caltbrated that status with the nice

prectsion that dwtinguished Tokugawa Japan.”

The Tokugawa shogunate controlled the people through a rigid class system with social and economic constraints.
While the upper social classes consist of the warrior elites, at the bottom of the hierarchy were peasants, craftsmen and
merchants. Initially, merchants were placed at the very bottom of the hierarchy as they did not engage in production that
would have been considered contributing to society. Nonetheless, during the Edo period, together with craftsmen, they
supplied the military elites and aristocrats with luxurious commodities including lacquer and ceremonial objects. Craftsmen

and merchants were collectively known as chonin.

This new class of chonin were affluent but due to the rigid social class structure, they were also socially confined. Hence,
their attention was drawn to the pursuit of pleasure in the entertainment quarters in the early 17th century, in which the most
famous one was Yoshiwara, constructed in 1617. The entertainment quarters influenced the production of various arts and crafts.
For example, the increased number of geishas led to an increased demand in the creation of tortoiseshell hair ornaments (fig.
4). In general, geishas wore their accessories according to the seasons: in summer, they wore hair ornaments with ivory,
jade and silver; and tortoiseshell and coral in winter. The popularity of kabuk( theatre resulted in woodblock prints depicting
courtesans and actors, such as Zivelve Months of Geographical Names: March by Toyohara Kunichika (1835-1900) (fig. 5) which
depicts kabuki actor Onoe Kikugoro.



Meiji Imperial Legacy

After ruling Japan for over two and a half decades, the Tokugawa shogunate was overthrown by the supporters
of the imperial court during the Meiji Restoration in 1868. The military elites gradually lost their class privileges and by

1876, samurai swords were banned altogether; and the iconic samurai hairstyle with a top knot also slipped away.

Emperor Meiji was restored with considerable political power over foreign policy and diplomacy as the head of
state. The emperor and the imperial family are represented by the imperial seal: ktkumon, a central disc surrounded by a
front set of 16 petals; and a rear set of 16 petals half-staggered. Under Emperor Meiji, Japan underwent a period of rapid

reform and westernisation that aimed to strengthen the state to its contemporaries in Europe.

At the 1889 commemoration ceremony of the Meiji Constitution, the imperial family began commissioning the
production of bonbonniéres, a custom borrowed from France, as souvenirs at imperial banquets and ceremonies. The
distribution of bonbonniéres not only promoted the culture and craft of Japan to the diplomats who attended imperial
events, but also aided the craftsmen who specialised in making swords and armoury-related artefacts that would have
otherwise become jobless. Japan worked hard to sell Japanese products to foreign countries on the stage of the World
Exposition, and Japanese crafts were highly valued overseas. By patronising local craftsmen to create bonbonnicres, the

imperial family worked to protect and nurture domestic industries.

Cultural Diversity in the Taisho and Showa Periods

Like the nation itself, Japanese craftsmen also looked to the world for inspiration. During the Art Deco period
in the 1920s, Japanese craftsmen were influenced by the sweeping fashion of Egyptian Revival that influenced design,
architecture and decorative arts in the West as a result of the discovery of the tomb of King Tutankhamun in 1922. The
hieroglyphic pattern on this cloisonné enamel vase (fig. 6) that we have selected for the cover of this catalogue represents

this openness to wider cultural conversations taking place in the early 20th century.

Conclusion

The exhibit The Other Japan: Beyond Kimonos and Swords presents a lengthy span of time from the feudal state of Edo
to modern Japan. While the Edo period was characterised by the superiority of military elites; isolationism; peace; and a
strict social structure, the following centuries witnessed a dynamic shift of power from the warrior class to townsmen, and

ultimately back to the imperial court in the Meiji period.

Art 1s a reflection of society and culture. In the exhibition, visitors will be guided through centuries of Japanese
works of art, including stationery and hardware that represent the balance of civilian and martial arts of military elites;
lady's hair ornaments and wkiyo-e that embody the rich culture of Edo entertainment quarters; as well as small silver boxes
commissioned by the Meiji imperial court that denote the imperial family's protection towards traditional Japanese culture
while accepting westernisation; to crafts that were made in between the transitional period of a closed nation to a modern

Japan.

Stephanie Fong
Curator, Liang Y1 Museum
July 2023, Hong Kong
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Hairpin
Unknown maker
19th century
Tortoiseshell
Length 14cm
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Fig.b

Chimet Juni ka Getou no Uchi

(Tivelve Months of Geographical Names: March)
Kunichika Toyohara

Height 35.56 x Width 25.5cm
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Shishi Wooden Sculpture
Edo period

Wood

Height 53 x Width 24 x Length 55cm
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Stirrups

Also known as abumi, stirrups have been in use in
Japan since the 5th century and were important
equipment for the mounted samurai in feudal Japan.
By the mid-Heian period (794-1185), a specific type
of stirrup called vhitanaga abumi, characterised by its
open-sided design, toecap, longer length and flatter
foot shelf, emerged. These stirrups were specifically
designed to enhance the rider’s stability and mobility
for mounted archery. By the Edo period
(1603-1868), the samurai class became the
political ruling power and the ownership

of horses was limited to warriors of middle

or high rank, who were also restricted in

adorning their riding tack in accordance to

their social position.

EFHANESRFRUBHELHL ERLBEEMNE
MEFAE - —fEe2h EREE. NERBEEYF
TR 794-118 F) FHEMY  ERXRFAEEE
BEWL BEEARMFENBER BHFEEFSELLR
KEGMBEWEE - 3 7L FE R 1603-1868 &) -
EXRABHNRTIREFEEE ERABTSENR
TABREEBRL MEXMGFSEOLNBEEBERER-
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A Pair of Stirrups

Kuninaga

Edo period

Iron, lacquer and mother-of-pearl

Height 31.5 x Width 13.8 x Depth 25.6cm
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A Pair of Stirrups

Shokuro Yoshinori
Edo period

Iron and mother-of-pearl

Height 24 x Width 13.5 x Depth 29.5cm

HiE—4
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=24 x B 13.5x % 29.5 A5

004

A Pair of Stirrups
Masahide
Edo period

Iron and lacquer

Height 28.5 x Width 13.5 x Depth 24.5cm

J=5F -k 3
155
STERSHA
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= 285x B 13.5x % 24.56 ND
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A Pair of Stirrups
Masahide

Edo period

Iron and lacquer

Height 28.8 x Width 12.7 x Depth 24.9cm
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A Pair of Stirrups

Edo period

Iron and mother-of-pearl

Height 26.5 x Width 13 x Depth 25cm

HiE—4
ARSI
EANDIRE

526.5x B 13x % 25 A7

v

007

A Pair of Stirrups
Edo period

Iron and lacquer

Height 30.9 x Width 12.3 x Depth 24.5cm

=% -k 3

pAN=1iS3-1

BFR

B 309x B 12.3 x iF 24.5 N

008

A Pair of Stirrups
Morihira

Edo period

Iron and lacquer

Height 28.5 x Width 13.8 x Depth 23.5cm
BiE—8

[2an

MW= 1

AR

5 28.5x B 13.8 x 7 23.6 A7

010
A Pair of Stirrups
Edo period

Iron and lacquer

Height 30.5 x Width 12.3 x Depth 24.3cm

BiE—8

MN=TS3:H

IR

=305x 2 12.3x %243 A%

009

A Pair of Stirrups
Zenzaemon Nagakuni
Edo period

Iron and lacquer

Height 29.5 x Width 13.3 x Depth 24cm

HiE—H
ZEPIKE
PANSLSE- G

59295x B 13.3x % 24 N5
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A Pair of Stirrups
Morikuni

Edo period

Iron and lacquer

Height 28 x Width 13.2 x Depth 26cm

HE—Y
2:451
PANSIEEE
HEANZR

528 x B 13.2x % 26 A7

012
A Pair of Stirrups

Ujiyoshi Gonnojo
Edo period
Iron and mother-of-pearl

Height 29 x Width 12.8 x Depth 29.5cm

HiE—H
EZRES
LA
AN IRE

529x B 12.8 x & 29.5 A%

- -
¥ frwr.,.

LG YAV AN

013

A Pair of Spurs

Edo period

Iron

Height 22 x Width 9.6 x Depth 11cm

BRI—% T R v e S : :

ARSI Samurai on Black Horse ZES

& Edo period ST SR8

2 2xE9.6xF 11 A7 Woodblock print AZPRE
Height 37cm x Width 25.2cm 537 x B 252”7

Image credit: Artelino R 2R Artelino
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Samurais were highly skilled soldiers trained in
the use of various weapons, including swords,
bows, spears, and even unconventional items
like buyokiseru, which is a specialised variant of
kiseru, typically characterised by its elongated
and weightier form. According to Serge Mol's
(b. 1970) Classic Weaponry of Japan (2003), these
heavy pipes could serve as defensive weapons,
much like a naeshi (metal truncheon) or tesven
(metal fan). Their unassuming appearance made
them ideal for discreetly concealing a weapon.
Typically made of metal or sturdy bamboo,
these pipes measured around 30 to 50cm in
length. Samurais were usually expected to
carry two swords but sometimes had to leave
them at gatehouses, a kiseru could be used as an

alternative weapon.

For centuries, the samurais have adhered to
various interpretations of a moral code, which
varied among samurai clans and members of
the military nobility. This code encompassed
matters such as social roles, morality, and how to
lead an honourable and virtuous life. Although
samurais shared certain values, there was no
singular definition or path that all samurais were
obliged to follow. In battle, the samurais were as

pragmatic as any other warriors.

HEET2HAAMBEANE L 2IHRBENLT
k EBERFAZERS g8 55 F
B EXFERERNRAESE B2 —1&#
PERESL  ZELERRAE - 1RIB Serge Mol
B ( AARLEEER) (2003) Frat - S EE
EEDERER  MEBE—ESBLEEY
HE - FEIENINEFEEPRBERERNE
HEE EREESEFHEBIEENT F&
B REARBIENALAD HIBERERE
TmEw  BEEREEZETBEME @ EE
BaUERE A E Es -

HEELCUR Rt —EHEBRTFESEERA
% ELERERARETRENESEEMEM
£ -BLEESEREMEAR  BERURMETSE
—REAENmEEENEE - 85 - KL
BHME T RS -
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Nobe-Kiseru
Late Edo period

Silver, silver-gilt and iron

Length 55.8cm

EARNEE
PNk
iR - EIRANE
R 558 A9

017
Kivseru

Meiji to Shéwa period
Wood, silver-gilt

and maki-e over wood

Length 34cm
T EE
B & 2 BAIRFHR

K-~ FEIRFARRESE
R34 25D

Nobe-Kiseru

Late Edo period

Silver, vhakuds and gold
Length 49cm

EANEE
STERER
iR - RIAAE
£ 49 A9

018
Rau-Kiseru
Late Edo period

Wood, lacquer and silver

Length 36.1cm

BFEE
MW= 3ok
A~ BRHER
£ 36.1 A%

016
Rau-Kiseru
Edo period
Brass, silver and bamboo

Length 24cm

BFEE
SIFhHA
=i - R
LN

019

Rau-Kiseru

Kigakusai Seibi

Late Edo to Meiji period
Gold, vhibuichi and wood

Length 29.5cm
BFEE
ABEE

LB EA 2 AR A i HA
£ M —HAK

££29.5 A

020
Nobe-Kiseru

Length 41.6cm

ENEE

£ 41.6 A%

022
Rau-Kiseru
Meiji period

Silver, copper and bamboo

Length 57.2cm

BTFEES
BR AR HA
iR~ AT
R 572 2D

Late Edo to early Meiji period

Silver, bronze, iron and silver-gilt

NS EN V=R
R~ 8 - EANSEIR

023
Nobe-Kiseru
Kikukawa Harunobu
Late Edo period

Silver, silver-gilt, copper and iron

Length 38.7cm

EARNEE
HIER

pR=: ok

iR - #ER - fANE
£ 38.7 A%

021
Shikomi Kiseru
Late Edo to early Meiji period

Copper and iron

Length 49cm

EEEE

ST EAEREA R A
A0

49 259

024
Nobe-Kiseru
Late Edo period

Iron, copper and gilt
Length 28.7cm

ERIBEE
SR HA
- JAES
£ 287 A%
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Samurais were not only skilled in martial arts,
but they also developed a high level of literacy.
Reading and writing were considered essential
skills for the warrior elites, as they needed
to write letters and reports from the field.
Their knowledge of astrology, divination and
meteorology was also valuable in providing
accurate observations and insights during
battles. To meet their writing needs, samurais

used compact stationery called yatate.

BT AEBBEM - MREN T - REARF
WARBE LIREANDEREE - BRMMFEE
B CIEREHNRE - thARSES - N
MRZAMBERF PIRHE 7 EEAER - B
ImEMPNEEREK REtERA—ERZ2A
TR, MEEIXE  EBXEULIENE
SHMEK - FMAENMIBETERIFE KA
8% -

025

Sword-Shaped Yatate

Edo period

Wood, bronze, shagreen leather and lacquer

Length 556cm

RIFZRIL
pAN=1:S3 -k
NS RENR
R 55 A9

026

Yatate

Edo period
Bronze and iron

Length 48cm

RiI

pAN=1E3:
= i
/N

027

Yatate

Meiji period
Wood
Length 42cm

RiI
BB IS EA
/N
R 42 A%

Yatale

Z AV

27
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028
Sword-Shaped Yatate

Meiji period

Bamboo, ebony and buffalo horn
Length 41.5cm

BIFZRIL
HIEp=Y IS 1

1~ BARTKERA
R 41.5 A%

030
Sword-Shaped Yatate
Meiji period

Silver, shibuiche, shagreen leather, lacquer and gold

Length 41.5cm

EBfRIL
HE=ESE
iROo— - &BE - FNE

£ 41.5 A%

029
Yatate

Yamato Ashizawa
Edo period

Bronze and silver

Length 32cm

ESv

BEEAH
LR HA
AR
R332 270

031

Gun-Shaped Yatate
Baitetsu

Meiji period
Copper, silver and gilt
Length 20cm

BB RIL
iy
BRA P HA

i - SRFSEE
£ 20 A%

032

Yatate Shaped in Horse and Kabuto
Meiji period

Iron, silver, gold and copper

Length 16.5cm

BRYRRIL
BB A I A

i - iR - S
R 165 A%

034

Gun-Shaped Yatate
Baitetsu

Meiji period

Copper, silver and gold
Length 17.3cm

BB RIL
e
REA RS HA

i - SRAE
B 17.3 A%

033
Gun-Shaped Yatate
Baitetsu

Meiji period
Copper and silver
Length 14cm

EMER R
isEi
RPN 1

i FNER
B4 AD

035

Gun-Shaped Yatate
Baitetsu

Meiji period
Copper and silver
Length 5.6cm

EAER R
isEi
BEA I 4R
HADER
5.6 A%
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Tea Utensils

=== >
The warriors placed great importance on personal development, seeking ‘/—'—\~ E =

harrnon_y, and cultural advancement. They recognised the value of reﬁning

themselves in their everyday lives and finding solace in activities such as the

Way of Tea (chads) and the Way of Fragrance (k3do), which were deeply

036 037
rooted in Zen philosophy. These practices held significant meaning for the Tea Caddy Teapot Lid Holder
samurais, particularly in times when they were in preparation for battle by 20th century 20th century
purifying their minds and bodies with the incense of hard wood, and finding Gold Gold

peace upon their return from the battlefield by practicing tea ceremony. Height 6.5 x Diameter 6.5cm Height 5.5 x Diameter 6.5cm

. R s R N RERE RES
HEBRIFBZERBAERE - BRMENEED - tHERELEPIE g — i
EEHC  LEREMBES TIPS KEF  BLEEHFERERTRY & &

b GLEERHHIRREEEERS  LHEEMMEFEBAR B8
ABEARFRBCOBNSE  URERSEREREEARESH TS -

=65x B 6.5 A7 S55x B 6.5 N7

038
Teapot

20th century
Gold

Height 10.8cm

rE
_titae
&

=108 A%

039

Kaigu

Ando Jubei
20th century
Clotsonné enamel

Various sizes

==

B LoF
EEFC S
LR
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Incense

&8

040
Kettle and Furo
29th century 043
Silver
Height 35.5cm x Diameter 30cm Incense BurneI:
Sawada Soumi
- Silver and nanmu
?fgg’nﬁ Height 5 x Width 4.7 x Depth 6 cm
iR
= &z /NN =hE
= 35.5x B 30 A7) =M
IRANEA
S5xBEA7xFE6 DT
041
Brazier
Silver 044
Height 28 x Diameter 50cm Incense Burner
Edo period
KiF Silver
iR Height 9.5 x Diameter 11.3cm
528 x B 50 A7
aIE
N ANSS-
R

595x B 11.3 A0

Brazier Round Box
Silver

Late 19th or 20th century
Parcel-gilt silver
Height 9 x Diameter 16cm

Height 23.5 x Diameter 50cm

X
i E=
5 23.6x B 50 A7) TAHALKE iR

BI9x HiE 16 07

33



046

Incense Burner

Silver and enamel

Height 9 x Diameter 13cm

EEMDEYE
SRANTEHD

BIxEE 1387

047

A Pair of Incense Burners
Meiji period

Silver

Width 17 x Length 12cm (each)

BE—H

ARA I A

iR

Bl7xR1227 (8H)

048

Round Box
Meiji Period
Silver

Diameter 7cm

B=

ARa R
iR

BE7 R

049

Incense Burner

Ceramic and silver

Height 12 x Diameter 14cm

&BIE
PEMIR

S 12x B 14 27

050
Spherical Incense Burner
Yoshida Takechika
Meiji period

Silver

Diameter 16cm

R SRENE
SHER
BEa R HA

i

B 16 A%

WY

051
Incense Burner
Tsuneaki

Meiji period

Silver, vhakudo and copper

Length 15cm

EHIE
= HH
BB;A AF A
iR~ RERAN
R156 2%

053

Incense Burner

Clotsonné enamel and silver
Height 16 x Diameter 21cm

&HIE
1B IAHIAN R

B 16x HiE 21 A%

052

Incense Burner

Silver and wood

19th century

Height 20.4 x Length 39cm

BiE

RAA

+htti

5204x 39 2D




EDO URBAN
During the Edo period, there was a notable rise in art patronage, particularly among merchants
; and artisans who amassed wealth through money-lending and sold their crafts to various social
classes, including the imperial court and warrior classes. The era’s political stability fostered the
flourishing of an energetic urban culture. The emerging affluent townspeople, mainly consisting
N
TSR]

of merchants and artisans, played a significant role in this urban cultural development. Within the
urban areas, pleasure quarters were established which housed brothels, teahouses and theatres,
giving rise to a distinct and vibrant cultural scene. This section delves into the uniqueness of Edo

urban culture.

BEIPRA - 20EBREEEN - LEZBANIEZBERERME - UESAZMEE—
BEEENMHTER—LEMMNTIZm - EEBUARERNRIEE 7 7T ma DR RS
AL - BEENERTERKERIA - EEZHFANLIEAR - ARH X EERTHETER
B - BhithEARY FRER - HRER&E - REMBIR - A 7 BB EEE DL
AE - RNEDRAR LR B -

BINEE
1987 &

Jidai Kagami (Mirror of Historical Eras /)
Y6shi Chikanobu

1987

BrziE



054
Yatate-Shaped Koro (Incense Burner)
1850

Bronze

Height 27 x Width 90 x Depth 26cm

The strict laws imposed by the Tokugawa shogunate limited the display of wealth, and merchants were not
able to advertise their products in extravagant ways, which gave rise to the popularity of oversized model
shop signs called mokel kanban (traditional model shop sign). The oversized yatate-shaped incense burner was
one example used as a visual advertisement for a shop, likely one that specialised in the production of yatate.
Mokel kanban was not only delicately crafted as brand building, many of them were also functional. For this

reason, a lot of them were not carefully preserved and only very few survive today.

RIIEIENE
1850 &
=i

527 x B 90 x F 26 AN

B EREARFIERBRAE - BItBAAEUSREEFZAREERERS - SAEN TREENR,
BEHEET - BEARUKEERREREEER  ERRUBEHSFEREES - WHXKITEE
HEREREZIN T ERFUESEF MR ; IREZUEBERREEL R - REBRAR BB LAF
M Zm - AEDERFREINEENY - EI - AEMRBEBREEBRWZHE - REVERBES -
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Drinking Utensils
XA

055

A Set of Three Rice Wine Cups
Hirata Shigemitsu

Edo period

Various sizes

—E=FURKEN
FHE
LB
R

057

Cup Stand
Hirata Muneyuki
1915

Silver

Height 23 x Width 21.5 x Depth 21.5cm

R EE
FHRsE
1915 &
icy

523x B 21.5x % 21.5 A0

056

A Pair of Sake Pots
Kano Natsuo

Meiji to Taishé period
Silver and bamboo

Height 19 x Diameter 10cm (each)

BE—4
INARE 1
AFa 2 AIERHH
SRANTT

519 xEHE10AD (8H)

\ Dg
NS

058

Lacquerware

Lacquer art is a distinctive art form in East Asia as the lacquer tree itself is native to the region.
One of the most time-consuming ways of working with lacquer is maki-e, which involves the
meticulous craftsmanship of creating intricate designs and patterns using multiple layers of

lacquer, further enhanced by sprinkled metal powders such as gold or silver, on the surface.

HRFAERERERRN - PENSAHEFESHR - FIUFRZEUREREBEENIE - H
EERNRUENRARRRFE—TERVERERARE LBR RKEBRLERNSEEN -
WA AARRIEE -

Sage-Jitbako (Picnic Set)

Edo period

Maki-e lacquer over wood and tin

Height 30 x Width 30.5 x Depth 19cm

PEERRATEER
pAN=LIE-t
KRGES 18015

= 30 x & 30.5 x

19”7

41



42

059

A Set of Bundai (Writing Table) and Suzuribako (Inkstone Box)

1800

Maki-¢ lacquer over wood

Height 23 x Width 25 x Depth 6cm

XEaRRE—E

1800 &
Kﬁﬂﬁ%ng
=523x B 25x

T

IR

6

The interior of the vuzuribako

IRFE AR

060

A Set of Shelf and Suzuribako (Inkstone Box)
Zohiko

19th century

Maki-e lacquer over wood and silver

(Shelf) Height 44 x Width 67.2 x Depth 37.5cm
(Suzuribako) Height 5.5 x Width 24.5 x Depth 27.5 cm

ERRHE—E
RE
THAHEL
RiaES@A0IR

(R) 544x B 67.2x E 375 "D
(1RF8 ) ©566x B 2465x F 275 N7

The cover of the vuzuribako

REET
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The table tap of the shelf
2RFIEES

061
Shelf
19th century

Maki-¢ lacquer over wood

Height 89.5 x Width 90.5 x Depth 44.5cm

L

+htie

PN EES

= 89.5x B 90.5x iF 44.56 N D

062
Shelf
19th century

Maki-e lacquer over wood

Height 89.5 x Width 90.5 x Depth 44.5cm

¥

+ht4

PN =TET

= 89.5x B 90.5 x /& 44.56 N7
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063
Wedding Chest
Edo Period

Maki-¢ lacquer over wood

Height 35 x Width 64.5 x Depth 46cm

L £
L PR
RNiaisig

= 35 x B 64.5 x % 46 NP

064

Jibako (Tiered Boxes)
Kajikawa Bunryiisai
19th century

Maki-e lacquer over wood

Height 26.7 x Width 20.3 x Depth 18.9cm

EE ]

R SCRER

+httic

PN S

5267 x B 20.3x % 189 A%

065
Jibako (Tiered Boxes)
19th century

Maki-e lacquer over wood

Height 53.5 x Width 24.5 x Depth 24.5cm

EE ]

+htt4

PN EEES

B 53.5x B 24.5x % 24.6 A

066
Jibako (Tiered Boxes)
19th century

Maki-e lacquer over wood

Height 35cm

EE ]

+htt4
PN EEES
=35 A0

Female Accessories

Y {TEfmn

Hair Ornaments SZHfi

Hairstyling held great significance
in the Japanese concept of beauty,
with styles varying among women
based on their occupations and
social status. As Japanese women
transitioned from long, straight hair
to intricate updos and topknots, they
began using hair ornaments known
as kanzashi to secure their hairstyles.
These hair ornaments were crafted
with diverse materials including
lacquered wood, metal, tortoiseshell
and silk. During the Edo period
(1603-1868), the production of
hair ornaments reached its zenith,
with craftsmen creating objects of
exceptional quality to meet the ever-

evolving trends and demands.

ENERHAEZEPFEEEENE
7 - AEBERTZ MR T X
MHEL - EETHEREEIRN
HEMEEEE - £ 8 oJld
AEMREE  WAEAKX &6 -
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F) REEMEFENEERE - 2
RIFSH T BE2mENER; E
RSREBENRITH ST REGE -

067

A Pair of Hairpins
Mitsuharu

20th century

Silver and vhakuds
Length 20cm (each)

EE—i

PATE=

S =
SRANARER
R20 29 (8#H)

068

A Set of Hairpins

20th century

Copper, silver and glass
Various sizes

3
B o
i - SRANIIE
LR

069
A Pair of Hairpins
19th century

Silver, copper and coral

Length 18.5cm (each)

E2E-Y
Tt

iR - $RANHR A
R 18520 (BH)
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070
Hairpin
20th century

Silver and copper

Length 14.4cm

E5

B o i
ER AN

§ 144 2n

072

Hairpin

19th century
Tortoiseshell
Length 23.3cm

o3
+hta
E1%15

£ 233 A%

074

Hairpin

19th century
Jade

Length 22.3cm

&
+hts
B
£ 22375

071

Hairpin
Yoshihiko
20th century

Silver

Length 12.4cm

EE

=B

o i
iR

£ 124 2%

073

Hairpin
19th century
Tortoiseshell
Length 14cm

s
+hHA
18
R 141D

075
Hairpin
19th century

Copper and jade

Length 14.5cm

&
+htA
RFE

R 145 257

076
Hairpin
19th century

Tortoiseshell and ivory
Length 13cm

s

+htt4e
B2 SF
R 13 2%

078

Hairpin
19th century
Glass
Length 22cm

8%
+hAtt4
Wt
R 2 A5

080

Hairpin
19th century
Glass
Length 24cm

o3
+hAtt4
W rs
=L YN

i/’,
/3N
£

077

Hairpin

19th century
Tortoiseshell and ivory

Length 8.4cm

B8

+htdse
WIEMESF
R84 1A%

079

Hairpin

19th century

Glass and gold leaf
Length 10cm

o3

+htLe
WIBFEA
£10 2%

081

Hairpin

19th century
Glass

Length 16.4cm

£
+htie
IHIE

T 164177
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082

Comb
Kogyoku

19th century
Maki-¢ lacquer over wood
Length 9cm

%*}Il
RE
AL
ENElET
F 9 /\/\

085
Comb
Saito

19th century
Wood, lacquer and gold
Length 10.9cm

=2
TAtAC
7k /zJ\ﬂ]%
F 10.9 /\/\

083

Comb

Shinsai

20th century

Tortoiseshell, gold, silver and
mother-of-pearl

Length 9.2cm

E2 i

BH

B EF

I8 - & - RMBKE
F 9.2 /N /\/\

086

Comb

Keigetsu

20th century

Tortoiseshell, lacquer, gold and

silver

Length 10.1cm

3

#=H

— T4

I8~ & - TR
E10.1 A%

084
Comb
19th century

Wood, glass, lacquer, gold and tin

Length 11.5cm

£

TAHEL
AR NG
F 11.5 /\/\

087

Comb

Hashiichi

20th century

Tortoiseshell, lacquer and gold
Length 9cm

2

lFL—
i
fﬁ}'él N /zj\ﬂ:l%
F 9 /\/\

088
Comb
20th century

Ivory, lacquer, gold and silver
Length 7. 4cm

S

—tit&e

2 &R MR
E 74 A%

091

Comb
Yoshihiko
20h century

Silver

Length 9.5cm

Ef

e

o =55
iR

R9s5 29

089

Comb

19th century
Tortoiseshell and jade
Length 9.4cm

2
+htti
1’51”%[115%—3
94 1%

090
Comb
19th century

Maki-¢ lacquer over tortoiseshell
Length 7.9cm

EM

‘HL@

2~ HIENES &
F 7.9 A /\/\

092

A Set of Combs

18th century

Maki-e lacquer over wood

Various sizes

Ef—E
+)\tH4
PN EEER
R
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094

A Set of Comb and Hairpin
Hashiichi

20th century

Wood and lacquer
Comb: Length 8cm
Hairpin: Length 16cm

MMEE—=
FL—
A
ARF0ER

fii . R8 1D

ZE . Rl6 9y

2 ‘t”n\\ -
il =l

096
A Set of Comb, Hairpin and Hair Ornament
Kojitsu

20th century
Tortoiseshell, lacquer, gold, silver
and mother-of-pearl

Various sizes

fii - EBNEMH—F

pIRES

B poF

HIE - &~ £ IRNBKE
R

093

A Set of Comb and Hairpin
Shosai

20th century

Ivory, tortoiseshell, lacquer, gold and silver
Comb: Length 8.56cm
Hairpin: Length 16.8cm

mMEE—E

*/\mr\

_ttt&e

2 B & MR
it B85 A7

E=..§16.8/ 7

095

A Set of Comb and Hairpin
Shorin

20th century

Ivory and lacquer

Comb: Length 8.4cm
Hairpin: Length 16cm

mMEE—FE
N

e o
TR
R84 RN
EE Rlenn

In the past, tortoiseshell hair accessories were exclusively worn by women belonging to the upper
echelons of society. Cat no. 097 is an example. However, their popularity spread rapidly to women
of all social classes, with courtesans emerging as the primary patrons of this fashionable trend. It is
believed that the trend of adorning oneself with tortoiseshell ornaments originated from the Ryukyu
Islands, presently known as Okinawa, and subsequently spread to Maruyama, a renowned red-light
district in Nagasaki. The number of tortoiseshell hairpins adorned by a courtesan was considered a

measure of her attire's elegance.

EURT - MIBEMEEBNAET EEBMREY) - BERSRE 097 2IIBEMAE]F - M - LR
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MWHEERR A2 E M RENEREZEEN—ERER -

097
Comb
Shinbo
20th century

Tortoiseshell, lacquer, gold and mother-of-pearl

Length 10cm

M
=L
:-H'E“,E
fﬁig /zJ\ %%DI/EK!
_LEIO /\/\

53



54

COSMETIC TOOLS {EitFER

The application of makeup by modern Japanese women is rooted in the Edo period. Hanshichimaru Sayama's
Metropolitan Custom Makeup Book (Miyako fiizoku kewaiden), published in 1813, provided instructions on skincare, hair
care, makeup, hairstyles, and kimono dressing. The fashionable makeup trend during the late Edo period involved
a pale white complexion and blackened teeth, achieved through the use of oshiroi (white face powder) and obaguro
(teeth blackener). As mobility increased, there was a greater demand for portable cosmetics tools and simpler makeup,
leading to the development of cosmetics with a range of shades and lipsticks that showcased feminine individuality in

the 20th century.

BRBAL MBI RIF oI BRI PRI - BEWLF 1A (1767-1823 &F ) #RA (FEM(EMRE) (1813 Fi
i) ZEREEIER - NEEEEE REEE - (bl - ERERNRFES - EPRLOIFPREIRTREM
RBEEEMRECLIRE - LUK - RERVEZEXRELAAGERNBENRIETERFRORRABERIED
EREA S - BRI _+HE - RRESUXMNERY  SESHENIAEERBAZTENEFMMER, BY
MERRBZINIEES - BEt EREENMBSH B TIEIRENER 7 -

098

A Set of Cosmetic Tools
Edo period

Silk, silver and silver-gilt
Length 23 x Width 16.5cm
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A Set of Cosmetic Tools

Edo period

Silk, silver and paper

Height 19.5 x Width 7.5 x Depth 1.6cm
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A Set of Cosmetic Tools

Edo period

Silk, copper, silver and lacquer

Height 16.4 x Width 7.4 x Depth 4.3cm
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Cosmetic Case

Meiji to Taishé Period
Fabric and silver

Height 2 x Width 18.8 x

Depth 9.6cm
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Cosmetic Case

Meiji to Taisho Period
Fabric and silver

Height 2 x Width 18.7 x

Depth 8.5cm
fEfg %R
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Cosmetic Case

Meiji to Taisho Period
Fabric and silver

Height 2 x Width 18.7 x

Depth 9.5cm
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Cosmetic Case

Meiji to Taisho Period
Fabric and silver

Height 2 x Width 18.8 x

Depth 9.5cm
by %%
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Cosmetic Case

Meiji to Taisho Period
Fabric and silver
Height 2 x Width 21.5 x
Depth 14.5cm
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Cosmetic Case

Meiji to Taisho Period
Fabric, silver and

tortoiseshell
Height 2 x Width 15.7 x
Depth 8.2cm
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Cosmetic Case

Meiji to Taisho Period
Fabric and silver
Height 2 x Width 27 x
Depth 12cm
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Cosmetic Case

Meiji to Taisho Period
Fabric, silver and

tortoiseshell
Height 2 x Width 15.7 x
Depth 8.2em
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Cosmetic Case

Meiji to Taishé Period
Fabric and tortoiseshell
Height 1.5 x Width 21.7 x
Depth 14.5cm
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Cosmetic Case

Meiji to Taisho Period
Fabric and metal

Height 2.4 x Width 12.3 x
Depth 7.4cm
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Cosmetic Case

Meiji to Taisho Period
Fabric

Height 1.5 x Width 18.4 x
Depth 9 cm
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Cosmetic Case

Meiji to Taisho Period
Fabric and metal
Height 1 x Width 18 x
Depth 9.3cm
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Evening Bag
c. 1900

Metal, ivory and embroidery cloth

Length 33 x Width 14 cm

FHR
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Cosmetic Case

Meiji to Taishé Period
Fabric and metal
Height 0.3 x Width 21 x
Depth 10cm
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115

A Set of Cosmetic Tools

Edo period

Silver and gold

Compact: Height 4 x Width 3.1 x Depth 0.3cm

Brush: Length 9.7cm
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A Set of Cosmetic Tools

Edo period

Silver and gold

Compact: Height 3.5 x Width 2.8 x Depth 0.4cm

Brush: Length 11cm
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A Set of Cosmetic Tools A Set of Cosmetic Tools A Set of Cosmetic Tools
Edo period Edo period Edo period
Silver and brass

Metal, maki-¢ and bone

Various Sizes
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Silver, lacquer and mother-of-pearl

Various Sizes

Various Sizes
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Bronze mirror
Edo period
Bronze

Height 34.5 x Diameter 24.5cm

SRR
ANSISE
S

=345 x BEE24.5 N7

122
Bronze mirror
Edo period

Bronze

Height 11.2 x Diameter 6.5cm
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Bronze mirror
Edo period
Bronze

Height 11 x Diameter 6cm
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Bronze mirror
Edo period
Bronze

Height 30.2 x Diameter 21cm
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A Handy Box (Zebako) Containing Toiletries with Travelling Writing Utensils

Edo period

Maki-e lacquer over wood

Various sizes

WEERAERMAEN
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SMOKING CULTURE EI&ES7{E

Tobacco was introduced to Japan by Portuguese traders in the late 16th century, leading to its widespread adoption.
Smoking became a popular pastime, especially when entertainment options were limited. People carried their kiseru
pipes and tobacco as a customary practice, enabling them to enjoy a smoke at any time. This cultural tradition of
smoking with kweru pipes transcended gender norms, with both men and women embracing it in Japanese society

during the Edo period.
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Rau-Kiseru

Yoshiaki

Meiji period

Silver, lacquer, vhakuds and gilt
Length 17.6cm
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Rau-Kiseru

Late Edo period
Silver, vhakuds and gilt
Length 18.3cm
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A Set of Five Coloured Giyaman Kiseru
Meiji period
Coloured glass
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Length 20cm (each)
Rau-Kiseru

Late Edo to Meiji peiod
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Nobe-Kiseru

Late Edo period

Silver, vhakuds and gold
Length 14cm
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Rau-Kiseru

Mid to late Edo period
Bamboo and silver

Length 32.5cm
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Rau-Kiseru
Mid Edo period

Lacquer, silver and clowonné

Length 42.3cm
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Nobe-Kiseru

Issinnsai Katusige

c. 1880

Silver, vhibuichi and gold
Length 13.2cm
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Nobe-Kiseru
Kunichika

Late Edo period

Silver, shibuichi, gold, copper and vhakuds

Length 23cm
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Rau-Kiseru

Meiji period
Bamboo and silver
Length 16cm
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Rau-Kiseru

Meiji period

Silver, gilt and bamboo
Length 20.5cm
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Rau-Kiseru

Toyokawa Mitunaga

Meiji period

Shibuiche, gold, silver and bamboo
Length 19.6cm
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Tobacco Box

Ito Katsuhide

Meiji to Taishé period
Silver

Height 4 x Width 5.9 x Length 11lcm
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Tobacco Box
Miyake

Early 20th century
Silver

Height 5 x Width 10.5 x Depth 12.5cm
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k o Uktyo-e, meaning “pictures of the floating world”, is a genre of Japanese art that flourished
L Lyo "e from the 17th to the 19th century. It is characterised by its vibrant and colourful execution.

139
Kiseru Pipe Case with Tobacco Pouch
Meiji to Taisho Period

The popularity of ukiyo-¢ prints can be attributed to their ability to capture the essence of urban

Ny V3 PN
;¥ i -H' iﬂaﬂ life and the spirit of the “floating world”, which refers to the hedonistic culture of the Edo

Fabric townsmen. These prints reflected the everyday experiences, fashion and trends of the time,
Pipe case: Height 0.5 x Width 25.3 x providing a window into the lives of the people.
Depth 3.2cm
Pouch: Height 1.4 X\gidt: 2185 x FitEER—EHAEN - B/ NFEHESE,  BEER 17219
t . N R Y, Y} N =
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Kiseru Pipe Case with Tobacco Pouch Gatbhering of Famous Figures in Eastern Capital Comes to an End
Meiji to Taisho Period Toyokuni
Fabric and metal Edo Period
Pipe case: Height 0.3 x Width 18 x Height 36.5 x Width 25.2cm
Depth 4cm
Pouch: Height 1 x Width 12.5 x .
s ? = Depth 6cm HREEEfEE
R | _ =m
X SVt EEEREER NSt
ARa ZE A LERSHA 5 36.5x B 252 A0
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BEE . S503xBE 8x X4 Q7D
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Kiseru Pipe Case with Tobacco Pouch ~
Meiji to Taisho Period

Fabric and metal

Pipe case: Height 0.4 x Width 26 x

Depth 3.2cm
Pouch: Height 0.8 x Width 12.1 x
Depth 6.4cm
144

7 55 = ] | Y 45

%i%i%?g Chimel Juni ka Getsu no Uch

%\;;,; o é% ( Twe.[ve'Month of Geographical Names: March)
BEE B 04xW26xF3205 Kunichika Toyohara
EEL . B 08xE 12.1xF 64 A% Meiji Period
Height 35.5 x Width 23.5cm
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Kiseru Pipe Case with Tobacco Pouch
Meiji to Taishé Period

Fabric and metal

Pipe case: Height 0.5 x Width 26.3 x
Depth 3.4cm

Pouch: Height 1.3 x Width 12.4 x
Depth 6cm
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JIDAI KAGAMI 582288

The series Mirror of Historical Eras (Jidai Kagami) by Yoshi Chikanobu (1838-1912) is a series of woodblock prints
created in the 19th century. The series includes 50 portraits of bsin (beautiful women) from previous historical
eras from the Kenmu era in 1334 to the Meiji period (1868-1912), highlighting the evolution of women’s makeup,

clothing and hair ornaments.
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Jidai Kagami (Mirror of Hidtort d
Yoshi Chikanobu
1987
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The Tale of Genyt:
To see a world 1n a grain of sand,
and a heaven in a wild tlower

“Really, you are incurable,” he said, laughing. “I sometimes think that young ladies extst for no other purpose than to provide
purveyord of the abourd and [/72/7/'0/7(1/7[6 with a market for their wares. I am sure that the book you are now so intent upon to full of the
wildest nonsenve. Yet knowing this all the time, you are completely captivated by its extravagances and follow them with the utmost

excttement.”

“Perhaps,” she vaid, “only people who are themoelves much occupied in practicing deception have the habit of thus dipping below the
surface. I can asoure you that for my part when I read a story, I always accept it as an account of Jome[ln'/z_q that has really and actually
happened.”

— The Glow-worm, The Tale of Genji

Men and women swap coy glances, flirting their way through the first blooms of spring, exchanging gentle
barbs through the heavy snows of winter. Such are the scenes in which most of The Tale of Genyi is staged. The Tale of
Genyi was written during the Heian period in Japan, from the year 1000 (Chshé 2) to 1012 (Kankd 9). The novel is
divided into three parts which consists of 54 chapters, totalling over 1,100 pages, making it the world's earliest piece of
realistic fiction in long form. It was leisure reading for the aristocrats in the Heian period and a national classic by the
Edo period. Its influence continues to this day. In the opening quote, the author Murasaki Shikibu (973-1014) uses a
conversation between the protagonist, Hikaru Genji, and the female character, Tamakasura, to reveal the captivating

essence of The Tale of Genji - the interplay between men and women; fiction and reality; and story and history.

This article aims to elucidate the various tensions present in the medium and content of The Tale of Genyi,
particularly the reasons for its canonical status during the Edo period (1603-1867). Furthermore, it seeks to demonstrate
the influence of 7he Tale of Genyi had on material culture as evidenced by objects in our permanent Japanese collection
and other surviving artworks. This essay examines how the text has been interpreted and passed down for over a

millennium, becoming a work appreciated by both refined and popular tastes.

Murasaki Shikibu was born in Heian-kys (modern-day Kyoto), and came from a prominent family, as a
descendant of Fujiwara no Yoshifusa, a regent of the Fujiwara clan in the 9th century. She received traditional education
in waka poetry and calligraphy at a young age. When her younger brother attended Chinese literature classes, she often
sat in and developed a deep interest herself. Although Japan had already ceased its “envoy to Tang” policy during
Murasaki’s time, Chinese, especially in kanji form, was still the official language and literary medium for the Japanese
aristocracy, as well as a male-dominated field of knowledge. When she served as a lady-in-waiting at the court, she
concealed her knowledge of Chinese and wrote 7The Tale of Genyi in hiragana script, a writing system traditionally used by

women.

During the Heian period, Chinese kanyi was classified as a masculine form of writing as well as medium of
communication, primarily used to discuss politics and ancient history. Hiragana, which derived from the Chinese cursive
script vosho and from Chinese characters used for their pronunciations, was used for casual conversation, love letters and
poetry. Despite being written in a “feminine script,” 7he Tale of Genji not only circulated among the court ladies but also
garnered material support and admiration from men. At the time, influential figures such as Fujiwara no Michinaga (966-
1028), who held the position of regent, and Emperor Ichijo (980-1011) were among the readers. Popular though it was,
during the Heian period, 7he Tale of Genji remained primarily an entertaining, light-hearted piece of reading material, not

in small part due to the medium in which it was transcribed.

What elevated The Tale of Genji to a piece of canonical national literature during the “kokugaku” (national study)
movement in the Edo period was a discussion initiated by several Japanese intellectuals, who proposed that Japan should
develop its own cultural system instead of following the Chinese or Dutch models and technology. As Murasaki (as
well as a few other female writers of the Heian period such as Izumi Shikibu (976-1030) and Sei Shonagon (966-1025)
had written their works in Airagana, in light of this national movement, their words became regarded as literary works
untainted by Chinese influence and genuinely rooted in the nation’s culture. The presence of Sei Shénagon's portrait on

the fan-shaped yatate (fig.1) in our collection serves as evidence of the esteemed status and influence of these writers.

Fig. 1

Fan-Shaped Yatate
19th-20th century

Maki-e lacquer over wood

Length 14.4cm

1
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Motoori Norinaga (1731-1801), a Japanese scholar of Kokugaku active during the Edo period, held 7he Zale of
Genyi in particularly high esteem. He believed that a thorough interpretation and appreciation of the work could not be
achieved through the lens of Confucian rituals or Buddhist teachings, but only through an understanding of the unique
aesthetic preferences and emotions of the J apanese people - especiall_y “mono no aware," a philosophy that holds people can
feel empathy and emotion towards everything. Motoori once said, “Without writing about the realm of human emotions in
depth, which includes the subtle and profound aspects of sensuality, one cannot truly express the difficulty of suppressing
the feeling of mono no aware, or how this feeling dominates the human heart.”! Written with emotional and evocative
descriptions, 7The Tale of Genyi boldly depicts love and desire, which echoes the concept. His assertion is not baseless. The
indescribable emotions depicted in 7The Tale of Genji garnered widespread admiration among people of all social strata. It
became read and interpreted in various ways, and served as inspiration for different artistic endeavours of all media. The
vast dissemination of folk manuscripts, illustrated editions and handmade crafts inspired by the tale played a significant

role in its popularisation.

1 . .
Norinaga, Motoori, Mono No Aware, 73.
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It is important to note that by the end of the Heian period, the story resonated even with those who did not, or
could not, read. For example, The lllustrated Scrolls of The Tale of Genyi (c. 1120-1140) brings the details of court to life, filling
in the voyeuristic desires of the common people. The scroll’s inventive composition and masterful brushwork aside, it is
the selection of the iconic scenes from the novel which solidified its importance in the national consciousness. The themes
of life and death and festivals depicted in the emak: in turn influenced generations of subsequent crafts and artists, even if

they perhaps had not read the original work itself.

Another example is this tro-shaped vatate (fig. 2) housed in our Museum, which focusses on flower-viewing. While
certainly possible that flower-viewing was already a national pastime, both 7The Zale of Genyi and The Illustrated Scrolls of The
Tale of Genyi made the art of flower appreciation - with its focus on capturing the mixed emotions of joy and melancholy

aroused by the changing seasons - into a distinctly Japanese hobby.

Fig.2

Inro-Shaped Yatate

Tachibana Gyokuzan (Znrd);

Chikano (Netsuke); and Hideaki (OQjime)
19th century

Maki-e lacquer over wood

Length 7.5 x Width 6cm
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During the mid-Edo period, printed versions of 7he Tale of Genji became available, leading to a vast number of
publications targeting a broader audience. Commoners enjoyed the more affordable and entertaining versions of artworks
like wkeyo-e. * Scholars used the work to promote their own theories. The Tokugawa shogunate encouraged women to learn
Confucianism; and used it as an example of how women should behave. The Tale of Genji became not just a literary

preference, but also a moralistic guide to women’s behaviour.

Noblewomen collected related art pieces to demonstrate their pure character and refinement, leading to a trend of
The Tale of Genyi as a decorative theme for dowry items.” The most famous example is the dowry of Tokugawa Iemitsu's
daughter, Tokugawa Chiyohime (1637-1699). The lacquerware was decorated with maki-e over metal that incorporated
scenes and images from the “batsune” (The First Song of the Year) chapter of The Tale of Genji. Pine trees, bush warblers
and Japanese gardens are vividly depicted on the entire dowry set. This famous dowry set also inspired a vast array of
craft items using similar ornamental designs which are collectively named “hatsune”. Objects from our collection decorated

with the theme of hatsune (fig. 3-6) include lacquerware with maki-e decoration over wood.

? Renowned ukiyo-e artists such as Utamaro Kitagawa, Hiroshige Utagawa, and Katsushika Hokusai have all created artworks based on Zhe Zale of Genji and its adaptations.

® In addition to the lacquerware dowry of Chiyohime, Prince Tomochika of Hachij-no-miya (1620-1662) also received a pair of Genji-themed folding screens as a wedding gift. These
screens were intricately painted by the renowned artist Tan'yu Kano (1602-1673).

Fig. 3

Suzuribako (Inkstone Box)
20th century

Maki-e lacquer over wood

Height 4.5 x Width 21 x Depth 22.7cm

3

RAE

=

PV

B45x B2 x R 27 ND

Fig. 4

Ryosbibako (Document Box)
20th century

Maki-e¢ lacquer over wood

Height 10 x Width 21.5 x Depth 29.5cm
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Donald Shively (1921-2005), a renowned Japanese scholar, once stated that 7The Tale of Genji speaks of “the
tyranny of time and the inescapable sorrow of romantic love.” * The narrative of time and love presented in 7he Zale of Genji
has captivated readers for centuries. The seemingly fictional novel describes the blooming and withering of nature and the
powerlessness of humans in the face of the passage of time. It also provides important evidence and inspiration for

concepts such as imperial culture, national spirit, material culture and aesthetics.

As Genji himself said when arguing with Tamakazura, “Anything whatsoever may become the subject of a novel, it

happens in this mundane life and not in some fairyland beyond our human ken.”?

Lyra Yip
Assistant researcher, Liang Y1 Museum

July 2023, Hong Kong

4 Shively, Donald; McCullough, William H. Zhe Cambridge History of Japan: Heian Japan, 444.
® Murasaki Shikibu, Waley, Arthur trans., A wreath of cloud: being the third part of the tale of Genji, 256.
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Fig. 5

Kodansu (Chest)

20th century

Maki-e lacquer over wood

Height 24.5 x Width 27.4 x Depth 17.5cm
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Fig. 6

A Set of Shelf and Suzuribako (Inkstone Box)

Zobiko

19th century

Maki-e lacquer over wood and silver

(Shelf) Height 44 x Width 67.2 x Depth 37.5cm
(Suzuribako) Height 5.5 x Width 24.5 x Depth 27.5 cm
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7 BX A the tyranny of time and the inescapable sorrow of romantic love ° 5 Shively, Donald; McCullough, William H. The Cambridge History of Japan: Heian Japan, 444.
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146
Ginyo-bako (Incense Box)
19th-20th century

Maki-¢ lacquer over wood

Height 3.8 x Width 8.3 x Depth 11.4cm
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Fan-Shaped Yatate
19th-20th century

Maki-e lacquer over wood

Length 14.4cm
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Ryésbibako (Document Box)
20th century

Maki-e lacquer over wood

Height 10 x Width 21.5 x Depth 29.5cm
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Inro-Shaped Yatate

Tachibana Gyokuzan (/nr3);

Chikano (Netsuke); and Hideaki (Ojime)
19th century

Maki-e lacquer over wood

Length 7.5 x Width 6cm
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Suzuribako (Inkstone Box)

20th century

Maki-¢ lacquer over wood

Height 4.5 x Width 21 x Depth 22.7cm
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Hatsune

‘}] xr

=
This waka poem is taken from the 23rd chapter of The Tale of Genyji, titled “Hatsune” by Genji's wife Lady
Akashi. On the first day of the New Year, Lady Akashi sent a gift to the Rokujo estate, as a symbol of
yearning for her daughter, who was under the care of Lady Murasaki, one of Genji’s lovers. The gift box was
decorated with pine needles and a warbler accompanied by this poem. The poem skillfully employed wordplay
in Japanese phonetics to express Lady Akashi’s longing for her cherished daughter to grow up and be as
remarkable as the warbler’s captivating first song. At the same time, she secretly yearned to ‘hear the sound of
the warbler’s first cry’, implying an anticipated response from her daughter. This evocative poem has inspired

decorative motifs on dowries from the Edo period (1603-1868), including the revered trousseau of Princess

Chiyo (1637-98). The Rokujo building; warbler; and pine trees embody key elements within this narrative.

The old one s gaze rests long on the seedling pine.

Watting to hear the song of the first warbler.”
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Kodansu (Chest)
20th century

Maki-e lacquer over wood

Height 24.5 x Width 27.4 x Depth 17.5cm
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Mono no Aware

Mono no aware (Y)DEA), translated as ‘the pathos of things’, is a Japanese idiom that
encapsulates the profound emotional response and sensitivity towards the fleeting nature of
objects. It encompasses the profound impact and poignant feelings that objects can evoke
within individuals. #Mono no aware is often associated with a sense of transience, capturing
the ephemeral beauty found in the passing of lives and objects, like the glorious colour of
autumn leaves as they are about to fall. In J apanese art and literature, there is a particular
focus on capturing the poignant essence of mono no aware, whether through depictions

of falling blossoms, the changing seasons; or the melancholic songs of birds and insects.
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Silver Vase with Birds and Flowers
Ishikawa Katsutoshi

Meiji period

Silver

Height 40 x Diameter 17cm
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Silver Vase with Pine Trees

Kagawa Katsuhiro
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Silver Vase with Pine Trees
Kagawa Katsuhiro

Meiji period

Silver

Height 34.5 x Diameter 17cm
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Silver Vase with Flowers

Teruharu Sakurai

Mel}l period Mel]l period
152 Silver Silver
Shelf Height 34.5 x Diameter 17cm Height 39 x Diameter 20cm
19th-20th century ERLINTE:
ERERAATIHR AR Y]
Maki-e lacquer over wood =B ﬁ%“;ﬁ =R
Height 80.5 x Width 102 x Depth 40.2cm N :I:&‘ @?:F/R
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1567 158
Silver Vase with Pheasant and Peony Silver Vase with Pavillion and Landscape
Kobayashi Bikyo Kamekura Hoshu
Meiji period Showa period
Silver and wood Silver
Height 44 x Diameter 26cm Height 41 x Diameter 28cm
IRFMLAHEREEHE RELE BT LLIKHE
AN e EREWR
IR HEpliSEt
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Parcel-Gilt Silver and Lacquer Lidded Box Silver Bowl with Flowers and Birds
Meiji period Kazunobu
Parcel-gilt silver Meiji period
Height 10 x Width 30 x Length 21cm Silver
Height 14 x Diameter 26cm
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Cigarette Case with Rice Tusks
Matsuura Kazuo

Meiji period

Silver

Height 2.5 x Width 8 x Length 9.5cm
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Cigarette Case with Birds
and Hemp Palms

Yoshiyuki

Meiji to Taishd period
Silver

Height 2.5 x Width 9.5 x Length 7.5cm
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Cigarette Case with Fan Design
Mitsuteru

Taisho to Showa period

Silver

Height 1.5 x Width 8 x Length 9cm
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Silver Model of a Lobster Glass Flask with Silver Overlay in Iris Motif
Muneyoshi Samurai Shokai
Meiji Period Meiji period
Silver Silver
Length 26cm Height 11.5 x Diameter 17 x Width 5.5cm
REMRIEER 1 JRIEHR
Re Samurai Shokai
AR a R A iR
R AR’ & IR EA
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A Pair of Silver Vases with Landscape
Eiho

1929

Silver

Height 31 x Diameter 17cm (each)
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A Pair of Silver Vases with
Goldfish and Pine Trees
Yoshihiko

1920

Bronze and silver

Height 38cm (each)
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Silver Vase with Daisy
1919-1943

Silver

Height 25 x Diameter 30cm
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Silver Vase with Dove

Showa period
Silver

Height 27 x Diameter 23.3cm
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Silver Vase with Goldfish
Showa period

Silver

Height 30 x Diameter 28cm
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Silver Vase with Banks of the Sumida River

Unno Beisel

Meiji period
Silver
Height 16 x Diameter 8.5cm
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B
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173

A Set of Comb and Hairpin

Syusel

20th century

Maki-e over wood and mother-of-pearl
Comb: Length 9.6cm

Hairpin: Length 16.7cm
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A Set of Comb and Hairpin
Eishun

20th century

Maki-¢ over tortoiseshell, silver
and mother-of-pearl

Comb: Length 10cm

Hairpin: Length 16cm
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Cloisonné Vase with Mount Fuji
Kumeno Teitaro

Meiji to Taisho period

Cloisonné enamel

Height 18.5 x Diameter 11.5 cm
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A Set of Comb and Hairpin

Eiho

20th century

Maki-e over tortoiseshell and mother-of-pearl
Comb: Length 8.4cm

Hairpin: Length 14cm
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Comb

19th century

Maki-e lacquer over tortoiseshell
and mother-of-pearl

Length 11.1cm
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Comb

Kisai

19th century

Maki-e lacquer over wood

Length 9cm
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Comb
Koyousai
20th century

Maki-¢ lacquer over wood and silver

Length 11.7cm

R (CAT EERS 4010
FEET
=
REREEAE FO4R
R11.7 2%

179

Comb

19th century

Maki-e lacquer over wood and mother-of-pearl

Length 13cm
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Bronze Mirrors

=] XL
Ama no Ihaya (Heavenly Rock Cave) XZaE ﬁlﬂ ﬁﬁ
Tsuchiya Koitsu (1870-1949) TEF® (1870-1949 &)
1902 1902 F
Image credit: Japanese Art Open Database R 2R Japanese Art Open Database
- ) : _ — Bronze mirrors hold a significant symbolism in Shinto, THEHD  MREEEENREESE - MERAH
Japan’s indigenous religion centered around the worship AU ATRY  EFEAME  BEHASEPH R
CHMES AN B O A LM LR ARR .ﬁ JE D E'ﬁ EONEVRREHNN

of deities residing in nature, particularly Amaterasu,
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the celestial sun goddess in Japanese mythology.
The imperial family of Japan traces its
lineage back to Amaterasu, affirming
their divine right to govern the
country. One famous legend depicts

Amaterasu retreating into a cave
following her younger brother, the
storm god, Susanoo’s disruptive

actions, casting darkness upon

both the heavens and the earthly
realm. The multitude of gods
convened and devised a plan,
which involved a lively dance,
uproarious laughter and the use of a
bronze mirror to entice Amaterasu out
= of seclusion. Eventually, she emerged from
the cave and illuminated the earth and heavens

once again with her radiance.

i e W D " =ow AR - CRCEN ST

This illustration depicts the scene of the gods performing rituals to lure Amaterasu out of the cave, in which Futodama,
revered as the god of divination, stands on the right in the depiction. He is holding the branches of an evergreen tree with a

mirror hanging on top, presenting it to Amaterasu.
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Bronze mirror thEE Bronze mirror s
Edo period pAN=1iEa1 Edo period ST ERSHEA
Bronze =il Bronze =i
Diameter 12.2cm B 122 2% Diameter 12.8cm BT 128 A%
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182
Bronze mirror bk
Edo period S LERHA
Bronze = i
Diameter 11.5cm B 115 A7
184
Bronze mirror fER
Edo period MN=TiE3
Bronze =§i
Diameter 11.4cm BE 1141257
186
Bronze mirror fAER
Edo period T PRHA
Bronze =Fif]
Diameter 12cm B 1227
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Bronze mirror s
Edo period ANSLSR:
Bronze =F
Diameter 12cm BEE 1227
185
Bronze mirror iR
Edo period LB HA
Bronze =il
Diameter 12cm BEE 12 27
187
Bronze mirror FifE ]
Edo period ANSS):
Bronze S i
Diameter 11.5cm B 115 2D

Kikumon
5 A

Kikumon, also known as the Imperial Seal of Japan or the Chrysanthemum Seal, is

a national emblem and crest utilised by the Emperor and imperial family members.

The emblem features a 16-petaled chrysanthemum, with an additional row of
16 tips visible behind the first row. During the Meiji Period (1868-1912), the

16-petaled Chrysanthemum Seal was exclusively reserved for the Emperor of Japan.

Other members of the imperial family used a variation with 14 individual petals.
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An Imperial Presentation Jardiniére
Hattori Tadasaburo
Early 20th century

Clotsonné enamel and silver

Height 32 x Diameter 44cm
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Vase with Phoenixes
Ametani Yumin
19-20th century
Silver
Height 39 x Diameter 32cm
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Tobakobon (Tobacco Tray)
19th-20th century

Maki-¢ lacquer over wood and silver

Height 24.5 x Width 27 x Depth 16cm
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Silver Incense Burner (with a letter)
1927

Silver

Height 13.5 x Diameter 11cm
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Bonbonniéreds
s

The tradition of gifting bonbonniéres, celebratory miniature boxes used to store confections or sweets, has its origins in France
in the early 18th century. In Japan, this tradition was officially embraced in 1889, coinciding with the promulgation of the
modern Japanese constitution. Since then, bonbonniéres have been given at imperial banquets to commemorate significant
events such as enthronements, marriages, noble births, coming-of-age ceremonies and anniversaries. Crafted from silver, and

sometimes of other rare materials, bonbonniéres frequently display elaborate gold inlays, with kikumon being a prominent feature.
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Late 19th to
early 20th century
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1898

Commissioned for the wedding of
Prince Higashifushimi Yorihito and
Iwakura Kaneko (1876-1955), the
eldest daughter of Prince Iwakura
Tomomi on the 10th February, 1898.
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20th century
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1910

Commissioned for the wedding of
Princess Nobuko Asaka (8th daughter
of Emperor Meiji) and Prince Yasuhiko
Asaka on the 6th May, 1910.
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1912-26
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Commissioned for the wedding
of Crown Prince Hirohito (later
Emperor Showa) on the 7th
June, 1924.

REM 1924 F 6 57 BBR(CE
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1924

Commissioned for
the enthronement of

Emperor Taishé in

1915, distributed on 205
the second day of the Commissioned for
Grand Banquet. the enthronement of

Emperor Taisho in

ABE 19156 EFRIEX 1915.
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Created for the 25th
anniversary wedding of
Emperor Taisho on the 10th
May, 1925.

BB 1925 F 5 B 10 HKE
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Commissioned for the wedding banquet
of Kachs Hironobu and Kan'in Kanako,

5th daughter of Prince Kan'in Kotohito.
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Commissioned for the 25th
anniversary of Emperor
Taishé's wedding with 232
guests on the 30th June, 1925.
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1928

Emperor Showa ascended the throne in 1928. The enthronment ceremony of Emperor Shéwa took place at the Imperial Palace in
Kyoto on the 10th November; followed by Dagjosai (Great Thanksgiving Ceremony) on the 14th and 15th; and Daikyo-no-gi (Grand
Banquets) on the 16th and 17th.

BAIRER 1928 F5E - FEEIR 11 B 10 HEREMAAET - WK 14 70 16 HEMRAIESR - 16 17 BETAREZE -

¥ R X 3L MW EE SR

Excerpt of 'Grand Banquets Decorated with
Brocade Free-Standing Screen and Vibrant
Curtains' in ‘Shashin Koumyou Taikan: Gotaiten
Houshuku Kinen', published by Kyoshinsha in 1929.
Image credit: courtesy of NDL Digital Collections.
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Distributed at the dinner
held at Nijo Castle in Kyoto,
which entertained 2,779
guests on the second day of
the Grand Banquets.

Distributed at the luncheon
for officials who assisted in
the entronement ceremonies
held at the Imperial Palace
in Kyoto a month after the

enthronement of Emperor
Showa on the 18th and 19th
December, 1928.

EHEmiLEL 2,779 UH
& TR RE &M BT Distributed during the
second-day luncheon of o o mmeeam= . Lanquets held between 7th
the Grand Banquets and to 11th December, 1928 in
distributed to 203 guests. Tokyo for Emperor Showa's 7 (A1 F 22 E —EHE -
enthronement.
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Commissioned for the
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1929

Commissioned for the naming
ceremony of Kazuko Takatsukasa
(Princess Taka), the 3rd daughter
of Emperor Showa and Empress

Kojun.
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Commissioned when Prince Henry,
Duke of Gloucester (1900-74),
visited Japan in 1929 to present

the Order of the Garter from King

George V to Emperor Showa.
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Created for the wedding of Prince
Takamatsu (3rd son of Emperor

Taishd) and Princess Takamatsu

Kikuko on the 4th February, 1930.

AEMEMEECHE (KEXE
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Commissioned in 1930 when
Empress Teimei moved into Omiya
Palace, a palace built for Empress

Teimei when Emperor Taishé

passed away.

ER 1930 F - BIFESAERMRE
KEHFT - #HFFREALEREH]
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This bonbonniére, with a

14-petalled chrysanthemum

Commissioned when crest used by other members
Takahito, Prince Mikasa of the imperial family, was
(4th son of Emperor Taishg) commissioned for the 50th
enrolled in the Imperial anniversary of the Navy
Japanese Army Academy. Assembly.
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1930
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Commissioned for the tea party hosted by the Crown Prince
Naruhito (later Emperor Reiwa) and Crown Princess Masako (later
Empress Masako) on the 21st June, 1993 at the Imperial Palace for

. . the celebration of their wedding.
Commissioned for the coming-of-age

ceremony of Takahito, Prince Mikasa. SAFBC (ERHSHEEL ) MEAFIRRT (EROET S
8 =BT 2 SR T RS -
e S )R 1995 & 6 B 21 BABRAEMHESSERT S

1993
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1935
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The base of this bonbonniére is inscriped with 746% 1976
“the 10th year of Showa”. It is uncertain what
occasion the bonbonniére was commissioned 222 1959 Commissioned for the 50th year of Emperor
for, but an i1dentical bonbonniére was also Showa's reign in 1976.
commissioned in 1933 by Princess Kikuko Commissioned for the wedding of T
Some suggests that bonbonniéres were sometimes Crown.PT:j)C:n J Cr:zv(rlla;:rizls)emr REM 1976 EFBAMAREZEL TBEEME -

commissioned for no specific events and were

Mandarin ducks are believed to be faithful

Michiko (later Empress Michiko).

only distributed when needed. to their partners, and are therefore a
. . _ _ ditional symbol for eternal love in Japan.
s BEREKTFBC (BRMAC fracibona & Ve n L apan
[KEEEZB "HRATE, - BHAHRELNS fg) EEX?&E%%?(@% EEZCHHERE - TR A H AR X

BEMHFmER (TESaMAE - BELCH

TLEAFR 1933 FEFTREFFm - Bl
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EARLY
MODERN
JAPANESE

CRAFT
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Vase

Ando Jubei

20th century

Cloisonné enamel and silver

Height 15.5 x Diameter 16cm
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Based on existing records from Kyoto prefecture, it is known that during the Momoyama period (1573-
1603), there was a clowonné enamelling craftsman named Takatsuki, who resided in Kyoto. During this period, cloionné
enamel was primarily used to cover nails when constructing temples and shrines. It was only in the Edo period (1603-
1868) that we find documentation that Tokugawa leyasu (15643-1616) - the founder and first shogun of the Tokugawa
shogunate - instructed one of his craftsmen to learn the art of Korean cloisonné enamel. This led to the employment of
cloisonné artists to embellish the sword fittings of the shogun. The earliest definitive records of cloisonné enamel in Japan

are associated with the Momyama period and the early Edo period.

However, the focus of this section of the exhibition catalogue is not on pre-modern clowonné, but on the modern
clowonné developed during the Meiji era (1868-1912). With Japan's doors opened to the world, the country saw a
significant influx of tourists and travellers. The Meiji government aimed to present Japan as a culturally advanced
nation, shedding its previous perception as an inward-looking society, particularly during international expositions
held in major cities worldwide. These expositions served as ideal platforms to showcase Japan's cultural achievements
and foster trade with foreign nations. While clowsonné entered the scene relatively later compared to other crafts such as

lacquerwork and metalwork, it rapidly evolved to catch up in time for these grand events.

One of the most widely used techniques in Japanese clowonné works is wired cloisonné enamel, which was
invented in the late Edo period by Kajita Jokichi, the son of a samurai from the Owari domain. Kajita studied and
dismantled cloisonné works obtained from Dutch merchants to develop the wired cloisonné technique. In 1833, at the age
of 30, Kajita successfully mastered the wired cloisonné technique. Kajita chose not to share his knowledge with others
until Hayashi Shogord from Enjima village approached him, offering a substantial sum to learn the craft. Despite
Kajita's insistence on keeping the technique secret, Hayashi Shogors disregarded and later taught the technique to his

own disciples, including Hayashi Kodenji, in exchange for payment.

As a result, the clowonné industry began to spread across various regions of Japan, for example Kyoto, Tokyo,
Kanagawa and Yamanashi. The early 20th century is often referred to as the golden age of Japanese cloisonné enamels,
characterised by increased production and remarkable technical innovation. Japanese clowonné enamels garnered
international acclaim, becoming highly sought-after by collectors worldwide. Renowned artists like Namikawa
Yasuyuki and Ando Jubei became synonymous with exceptional clowonné craftsmanship, further elevating the art

form's reputation.
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Vase

Showa period
Cloisonné enamel

Height 31 x Diameter 19 cm
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Vases
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Blue Vase with Multicoloured

Floral Design
Hayashi Kodenji
Meiji period
Clowonné enamel

Height 37 x Diameter 24 cm
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Hayashi Kodenji (1831-1915) was one of the pioneering
craftsmen of the early Meiji period. His marketing skills

and determination to open up new export channels helped

launch Japanese cloisonné enamel production onto the

world stage. He was even reported to have stalked the

port of Yokohama, hawking his wares to foreign traders.
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Vase
20th century

Cloisonné enamel

Height 24 x Diameter 13 cm
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Vase
20th century

Cloisonné enamel

Height 30 x Diameter 26cm
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Vase on a Carved Giltwood Base
Kumeno Teitaro

Meiji period

Clotsonné enamel

Height 98 x Width 58cm (with the stand)
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231

A Pair of Vases and Carved Giltwood Base
Kumeno Teitaro

Meiji period

Cloisonné enamel

Height 21 x Diameter 20.5cm (each with the stand)
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Vase

Ando Jubei

20th century

Cloisonné enamel, gold and silver
Height 24 x Diameter 13cm
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Vase

Ando Jubei

20th century

Clotsonné enamel

Height 37 x Diameter 25cm
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Vase

20th century
Clotsonné enamel

Height 30 x Diameter 26cm
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Box

19th-20th century
Cloisonné enamel

Height 5 x Width 9.5 x Depth 12cm
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This silver-worked, pear-shaped vase boasts a garlic-mouth and is adorned with vibrant enamels in a range of hues,
including jadeite-green, lapis-blue, imperial-yellow, and amber-red. The enamel work is finely crafted using silver wire
and features a string of beads, which are loosely arranged and decorated with low-relief moriage enamel, showcasing
subtle shading. The entire piece is set against a delicate, light pink backdrop and bears the mark of Ando Studio on its

base.
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Vase

20th century

‘ Clotsonné enamel and silver
Height 18 x Diameter 13cm
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20th century Vase
Cloisonné enamel and silver Ando Jubei
Height 15.5 x Diameter 16cm / 20th century

l' Cloisonné enamel and silver
1EHR Height 31cm
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Vase

Ando Shipayaki
938 20th century

Cloisonné enamel and silver

K ith a stand
oro (with a stand) Height 37 x Diameter 26cm

Kumeno Teitaro

Meiji period

Clotsonné enamel and silver Eﬁg‘t%}_‘_

Height 21 x Diameter 20.5cm ;:t:iﬁz =
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Vase

20th century

Clotwonné enamel and silver
Height 24 x Diameter 8cm
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A Pair of Vases
Ando Shipoyaki
20th century

Cloisonné enamel and silver

Height 37 x Diameter 26cm (each)
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Vase

Kumeno Teitaro
Meiji to Taishd period
Clotsonné enamel

Height 18.5 x Diameter 11.5cm
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Vase

Ando Shipoyaki

20th century

Cloisonné enamel and silver

Height 26 x Diameter 19cm
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